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ABSTRACT
W ill ia m  F a u lk n e r 's  K n ig h t 's  G am b it, a sequence o f  s ix  d e te c ­
t i v e  s to r ie s  has a t t r a c te d  l i t t l e  c r i t i c a l  a t t e n t io n .  What c r i t i c a l
a t t e n t io n  i t  has drawn has been u n in s p ire d  and has f a i l e d  to  fo cu s
on th e  most im p o r ta n t  a sp e c t o f  t h is  s to r y  sequence— i t s  c la im  
as d e te c t iv e  f i c t i o n .  The purpose o f  t h is  paper is  to  r e c t i f y
t h is  o v e rs ig h t  o f  l i t e r a r y  c r i t i c i s m  and to  do so in  th e  l i g h t  
o f  re c e n t m a jo r deve lopm ents in  c r i t i c a l  work on d e te c t iv e  f i c t i o n .
The paper i s  composed o f  two s e c t io n s .  The f i r s t  i s  a com­
p i la t i o n  o f  th o se  re c e n t c r i t i c a l  deve lopm ents re g a rd in g  d e te c t iv e  
f i c t i o n .  T h is  re c e n t c r i t i c a l  commentary on th e  genre has two 
d i s t i n c t  s t ra n d s — th e  p s y c h o lo g ic a l and th e  s o c io lo g ic a l . These
s tra n d s  in te r tw in e  a round th e  themes o f  g u i l t  p r o je c t io n  and g u i l t  
p u rg a t io n ,  w h ich  o c c u r , on th e  le v e ls  o f  bo th  th e  m ind and th e
com m unity .
The second s e c t io n  o f  t h is  paper then  b u i ld s  upon t h is  w a te r ­
shed o f  com m entary, u s in g  i t  in  a s to r y  by s to ry  a n a ly s is  o f  K n ig h t 's  
G am b it. Each s to r y ,  from  "Smoke" to  " K n ig h t 's  G a m b it,"  a f fo r d s
a g lim p se  o f  F a u lk n e r 's  a d a p ta t io n  o f  d e te c t iv e  f i c t i o n  to  h is
n a r r a t iv e  t a le n ts  and v is io n .  H is  a b i l i t y  to  u t i l i z e  th e  th e m a tic
and a l le g o r i c a l  p o t e n t ia l  o f  th e  d e te c t iv e 's  un ique  r e la t io n s h ip  
w ith  th e  c r im in a l  i s  p a r t i c u la r l y  n o ta b le .
T h is  c lo s e  a n a ly s is  o f  K n ig h t 's  G am b it, b o ls te re d  by th e
f in d in g s  o f  re c e n t c r i t i c a l  work on d e te c t iv e  s t o r ie s ,  sugg es ts  
t h a t  F a u lk n e r 's  d e te c t iv e  s to r y  sequence i s  more com plex than  
had been p re v io u s ly  th o u g h t.  Each s to r y  re v e a ls  i t s e l f  to  be 
a n a r r a t iv e  w h ich  e x h ib i t s  th e  a l le g o r i c a l  p ro ce ss  o f  fa th o m in g  
and o rd e r in g  th e  d a rk e r ,  base r s id e s  o f  man and h is  com m unity.
The d e te c t iv e  s to r y  a l lo w s — and F a u lk n e r ta k e s  advantage o f — 
easy access to  t h is  p rocess  th ro u g h  th e  com prehending and a p p re ­
hend ing  c e n t r a l  co n sc ie n ce  o f  th e  d e te c t iv e  f ig u r e .
SHERLOCK HOLMES IN YOKNAPATAWPHA: 
FAULKNER'S KNIGHT'S GAMBIT AND DETECTIVE FICTION
2In  November o f  1940, U J illia m  F a u lkn e r h u r r ie d ly  d is p a tc h e d  a
s h o r t  s to r y ,  " E r ro r  in  C h e m is try ,"  to  h is  agen t H a ro ld  Ober w ith  th e
accom panying comment t h a t  "T h is  s t r i k e s  me as be in g  a p r e t t y  good .
W h o -d o n e -it . . . [ , ]  as u s u a l w i l l  ta k e  th e  q u ic k e s t  s a le "  The p re v io u s
month F a u lk n e r had com p la ined  to  R obert K. Haas th a t  " I  am do ing  no
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w r i t in g  save p o t - b o i le r s . "  F a u lk n e r 's  in c e s s a n t money t ro u b le s ,  
g lim psed  in  t h is  l e t t e r  o f  1940, p lagued him th ro u g h o u t most o f  h is  
c a re e r .  They have lo n g  been a c o n t r o l l in g  e lem ent in  a l l  b io g ra p h ic a l 
o r  b i o - c r i t i c a l  c o n s id e ra t io n s  o f  h is  w o rk . U n fo r tu n a te ly ,  these  
t ro u b le s  have a ls o  been, f o r  to o  lo n g , an easy way to  e x p la in  away 
h is  d e te c t iv e  s t o r ie s ,  and th e  b a s is  f o r  some a l to g e th e r  to o  s im p l is t ic  
d is m is s a ls  o f  those  s t o r ie s — p a r t i c u la r l y  those  c o l le c te d  in  K n ig h t ' s 
G am b it. As e a r ly  as 1966, M ich a e l M i l lg a te  observed th a t  K n ig h t 's  
Gambit "has perhaps been to o  r e a d i ly  d ism isse d  as s im p ly  a m is c e lla n e o u s  
c o l le c t io n  o f  n o t e s p e c ia l ly  d is t in g u is h e d  d e te c t iv e  s to r ie s " - - a n  ob­
s e rv a t io n  th a t  rem a ins re m a rka b ly  a c c u ra te  to  t h is  d a y .^  S e rio u s  c r i t i ­
c a l work on F a u lk n e r 's  e x c u rs io n s  in t o  th e  f i c t i o n  o f  d e te c t io n  con­
t in u e s  to  be in a d e q u a te .
F a u lk n e r 's  in t e r e s t  in  w h odun its  and p o t - b o i le r s  i s  n o t w ith o u t 
l i t e r a r y  p re c e d e n t. Am erican w r i t e r s ,  f o r  reasons o f  s u r v iv a l ,  have 
o f te n  been d r iv e n  to  produce p o t - b o i le r s ,  f r e q u e n t ly  tu rn in g  to  p o p u la r 
fo rm u la ic  sub -gen res  o f  th e  n o v e l w h ich th e  g e n e ra l p u b lic  appears 
to  em brace. The. enormous p o p u la r i t y  o f  d e te c t iv e  f i c t i o n ,  as w e ll 
as i t s  a d a p ta b i l i t y  to  tim e s  and p la c e s  and lo c a l  in t e r e s t s ,  has le d
3s e r io u s  w r i t e r s  to  tu rn  to  i t  from  tim e  to  t im e . As John C a w e lti
has n o te d , th e  g e n re ’ s f l e x i b i l i t y  a llo w s  th e  w r i t e r  to  in c o rp o ra te
4’’s p e c i f ic  c u l t u r a l  m a te r ia ls ” in to  th e  g e n re ’ s fo rm u la s . Hark Tw ain , 
h is  bank a ccou n t p e r i lo u s ly  lo w , penned d e te c t iv e  s to r ie s  whose scen­
a r io s  in c lu d e d  th e  p o p u la r  venues o f  th e  UJild West ( ’’The D oub le - 
B a r r e l le d  D e te c t iv e  S to ry ” ) and New York C ity  ( ’’The S to le n  W h ite  E le ­
p h a n t” ) .  He even in s e r te d  h is  most p o p u la r  h e ro e s , Huck F inn  and Tom 
Sawyer, in t o  t h e i r  own d e te c t iv e  s to r y ,  Tom Sawyer, D e te c t iv e , hop ing
f o r  a la rg e  cash dowry from  t h is  m a rria g e  o f  p o p u la r  genre and p o p u la r
c h a ra c te rs .  F a u lk n e r 's  e f f o r t s  in  t h is  g e n re , w h ile  c e r t a in ly  uneven, 
o c c a s io n a lly  r is e  to  some t y p ic a l l y  F a u lk n e r ia n  h e ig h ts .  U n lik e
T w a in 's ,  th e y  deserve  c o n s id e ra t io n  f o r  what th e y  re v e a l abou t what 
F a u lk n e r w ould  c a l l  th e  ’’c o n f l i c t  o f  th e  human h e a r t  w ith  i t s e l f ”  and 
w ith  i t s  " t im e  and p la c e ,  [ i t s ]  e n v iro n m e n t."^
F a u lk n e r 's  m ino r a f f a i r  w ith  d e te c t iv e  f i c t i o n  has been a d e q u a te ly  
6docum ented. He was an a v id  re a d e r o f  d e te c t iv e  f i c t i o n ,  som eth ing  
w h ich h is  l i b r a r y  c o n firm s  w ith  a w ide range o f  t i t l e s  from  John D ickson  
C a rr ,  Agatha C h r is t ie ,  W ilk ie  C o l l in s ,  D a s h ie l l  Hammett, Edgar A lla n
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Poe, E l le r y  Queen, D o ro thy  S aye rs , Georges Simenon, and Rex S to u t .  
F a u lk n e r 's  m a jo r works r e f l e c t  some o f  t h is  in t e r e s t .  S a nc tu a ry  r e ­
v e rb e ra te s  w ith  th e  da rk  tones  o f  th e  d e te c t iv e  s to r y .  Andre M a lraux 
has rem arked th a t  i t  i s  in  t h is  n o v e l th a t  we w itn e s s  th e  in t r u s io n  
o f  th e  Greek tra g e d y  in to  th e  d e te c t iv e  s to r y .  Joseph B lo tn e r ,  in  
d e s c r ib in g  F a u lk n e r 's  e a r ly  work on S a n c tu a ry , n o te s  th a t  "F a u lk n e r  
was s t i l l  w o rk in g  a f t e r  th e  f a c t — u n l ik e  most d e te c t iv e - s to r y  w r i t e r s .  
Throughou t th e  in te n s iv e  re a r ra n g in g  to  come, h is  tendency would be 
tow ard  g re a te r  suspense and s t r i c t e r  c h ro n o lo g y , f u r t h e r  from  Joseph
49Conrad and c lo s e r  to  S ir  A r th u r  Conan D o y le ."  Absalom, A bsa lom !,
perhaps h is  g re a te s t  w o rk , has been c a l le d  " th e  g re a te s t  d e te c t iv e
10s to r y  in  Am erican l i t e r a t u r e . "  and L ig h t  in  August marks th e  appea r­
ance o f  G avin S tevens , th e  key f ig u r e  o f  b o th  In t r u d e r  and K n ig h t ' s 
G am bit. The S tevens o f  L ig h t  in  A u gus t, w ith  h is  th e o r iz in g  and specu­
la t io n s ,  a n t ic ip a te s  th e  S tevens o f  F a u lk n e r 's  d e te c t iv e  s t o r ie s ,  p ro ­
v id in g  an in s t r u c t iv e  l i n k  between F a u lk n e r 's  g re a te s t  n o v e ls  and 
K n ig h t 's  Gambit and In t r u d e r  in  th e  D u s t. S t i l l ,  w ha tever h in ts  h is
most o u ts ta n d in g  n o v e ls  p ro v id e ,  i t  i s  F a u lk n e r 's  o s te n s ib le  d e te c t iv e  
n a r r a t iv e s ,  th e  s to r ie s  o f  K n ig h t 's  Gambit and th e  n o v e l In t r u d e r  in  
th e  D u s t, w h ich  t e s t i f y  most u n e g u iv o c a lly  to  h is  a b id in g  in t e r e s t  
in  th e  methods and meanings o f  d e te c t iv e  f i c t i o n .  The m a jo r n o v e ls
s im p ly  s u b s ta n t ia te  th a t  in t e r e s t .
In  g e n e ra l,  c r i t i c a l  responses to  F a u lk n e r 's  d e te c t iv e  s to r ie s
have tended to  ig n o re  o r  downplay th e  d e te c t iv e  e lem en ts  in  these  w o rks ,
and to  m iss th e  p s y c h o lo g ic a l and s o c io lo g ic a l  im p l ic a t io n s  o f  th e
d e te c t iv e  fo rm . For exam ple, D. H u tc h in s o n , commenting on I n t r u d e r ,
says th a t  " th e  D e te c t iv e  S to ry  a llo w s  no deve lopm ent o f  c h a ra c te r
th ro u g h  Time. Hence F a u lk n e r i s  u s in g  th e  t h r i l l e r - p a t t e r n  and Yokna-
patawpha County to  se rve  th e  u n i t ie s  o f  A c t io n  and P lace  r e s p e c t iv e ly ,
11b u t th e y  a re  m ere ly  v e h ic le s  . . . S im i la r ly ,  w h ile  M i l lg a te  re c o g ­
n iz e s  th a t  th e  K n ig h t 's  Gambit s to r ie s  a l l  "have th e  u n d e r ly in g  s t r u c tu r e  
o f  a d e te c t iv e  s t o r y , "  he i s  q u ic k  to  add: "b u t  whereas 'Smoke' must
be judged  a lm o s t e n t i r e l y  upon i t s  m e r its  as a re p re s e n ta t iv e  o f  th a t  
p a r t ic u la r  g e n re , th e  la t e r  s to r ie s  o f te n  have o th e r ,  and more v a lu a b le ,  
q u a l i t i e s — q u a l i t i e s  w h ich  m ig h t e a s i ly  be o v e rlo o k e d  by th e  re a d e r 
whose approach has been l im i t e d  and c h a n n e lle d  by th e  i n i t i a l  e n co un te r
5. 1 2w ith  'Smoke1. "  Such responses t y p i f y  th e  r e a c t io n  to  F a u lk n e r 's  
d e te c t iv e  s t o r ie s .  In  my v ie w , how ever, the  s to r ie s  o f  K n ig h t 's  Gambit 
dese rve  in t e r p r e t a t io n  as d e te c t iv e  f i c t i o n  and n o t m e re ly  as ta le s  
th a t  employ d e v ice s  and s t r u c tu r e s  from  d e te c t iv e  f i c t i o n .
6I
C o n f l ic t  i s  a t  the  co re  o f  F a u lk n e r ’ s a r t .  Among h is  most famous
s ta te m e n ts , and c e r t a in ly  h is  most re p e a te d , i s  an o b s e rv a tio n  on th e
seeds o f  h is  w o rk : ’’ I ’ m in te r e s te d  p r im a r i ly  in  p e o p le , in  man in
c o n f l i c t  w ith  h im s e lf ,  w ith  h is  f e l lo w  man, o r  w ith  h is  tim e  and p la c e ,
1 3h is  e n v iro n m e n t.”  T h is  s ta te m e n t a t t a in s  g re a te r  s ig n if ic a n c e  when
c o n s id e re d  w ith  R ich a rd  U J ilb u r ’ s rem a rk , in  a re v ie w  o f  re c e n t Poe
c r i t i c i s m  in  1969, th a t  in  Poe’ s d e te c t iv e  s to r ie s  th e  s o u l fa thom s
14and o rd e rs  i t s e l f .  F a u lk n e r 's  d ic tu m  i l l u s t r a t e s  th e  p a r a l le l  n o t io n  
in  h is  a r t :  W ilb u r 's  th e o ry  o f  fa th o m in g  and o rd e r in g  suggests  F a u lk ­
n e r 's  ’’man in  c o n f l i c t  w ith  h im s e l f " ;  th e  c o n f l i c t  w i th in  th e  human 
h e a r t  wh ich u n d e r l ie s  F a u lk n e r 's  a r t  i s  p iv o ta l  to  any d e te c t iv e  s to r y .  
Poe, o f  c o u rs e , i s  th e  fa th e r  o f  a l l  d e te c t iv e  f i c t i o n .  In  h is  re v ie w , 
W ilb u r  rem arks th e  "u n d e rc u r re n ts "  ( th e  "submerged s ig n i f ic a n c e " )  in  
Poe’ s s t o r ie s  and tra c e s  "an a l le g o r i c a l  d im ens ion  in  which h is  c h a ra c ­
t e r s  a re  n o t d i s t i n c t  in d iv id u a ls  b u t components o f  one p e r s o n a l i t y . "  
The d o u b lin g  and o p p o s it io n s  in  P o e 's  d e te c t iv e  s t o r ie s ,  p a r t i c u la r l y  
th e  r e la t io n s h ip s  w h ich evoke D u p in 's  " s e v e ra l n a tu re s , "  a ls o  draw 
h is  a t t e n t io n .  H is  c o n c lu s io n  abo u t "The M urders in  th e  Rue M orgue ," 
b u t a p p lic a b le  to  Poe’ s o th e r  s t o r ie s ,  i s  th a t  " A l le g o r ic a l ly ,  th e
a c t io n  o f  th e  s to ry  has been a s o u l ’ s fa th o m in g  and o rd e r in g  o f  i t s e l f ,
15i t s  'a p p re h e n s io n ' o f  th a t  base o r e v i l  fo rc e  w i th in  i t . "
W ilb u r 's  n o t io n  th a t  v a r io u s  c h a ra c te rs  fu n c t io n  as components
7o f  one c e n t r a l  p e r s o n a l i t y ,  th e  d e te c t iv e ’ s ,  may be u s e fu l ly  employed 
in  a p s y c h o lo g ic a l re a d in g  o f  F a u lk n e r 's  d e te c t iv e  s t o r ie s .  The ve ry  
n a tu re  o f  th e  d e te c t iv e  s to r y  p e rm its  F a u lk n e r th e  necessary  a c c e s s -  
th ro u g h  th e  d e t e c t iv e - - t o  t h is  c e n t r a l  c o n f l i c t  o f  th e  s o u l,  as w e ll 
as coaxes th e  re a d e r in t o  id e n t i f y in g  w ith  th e  d e te c t iv e .  M oreover, 
l i / i lb u r 's  n o t io n  can be extended to  in c lu d e  th e  s o c io lo g ic a l  im p l ic a t io n s  
o f  th e  genre as w e l l .  F a u lk n e r 's  d e te c t iv e  s to r ie s  d is p la y  bo th  the  
in d iv id u a l  s o u l,  th e  d e te c t iv e 's  and th e  r e a d e r 's ,  in  th e  a c t o f  p sy ­
c h o lo g ic a l ly  fa th o m in g  and o rd e r in g  i t s e l f ,  and th e  s o c ie ta l  s o u l — 
th e  c o l le c t iv e  c o n s c ie n c e — re c o g n iz in g  and then  p u rg in g  i t s e l f  o f  th e  
"base o r e v i l  fo rc e  w i th in  i t . "
The a c t  o f  r e c o g n it io n — o f  c o n f r o n ta t io n — between th e  d e te c t iv e
and h is  "base " s id e  (as re p re s e n te d  by th e  c r im in a l)  i s  a rc h e ty p a l.
F a u lk n e r h im s e lf  o f te n  a f f i rm e d  th e  d e c id e d ly  a rc h e ty p a l n a tu re  o f
h is  c r a f t .  He a s s e r te d  " th e re  a re  so few p lo ts  to  w r i t e  a b o u t"  th a t
w r i t in g  must fo cu s  on "man in  th e  a g e le s s , e te r n a l s t ru g g le s  which
1 6we i n h e r i t . "  M an's c o n f l i c t  w ith  h im s e lf  i s ,  f o r  F a u lk n e r , a u n iv e r ­
s a l and e te r n a l s t r u g g le .  L o c a tin g  h is  da rk  s id e  and p u rg in g  i t  i s
e q u a lly  u n iv e r s a l and e te r n a l :  " th e  h e a r t  . . . has th e  d e s ire  to  be 
b e t te r  than  man i s ,  th e  up here  [ th e  m ind ] can know th e  d i s t in c t io n
between good and e v i l ,  b u t i t ' s  th e  h e a r t  th a t  makes you want to  be
17b e t te r  than  you a r e . "  The d e te c t iv e  s to ry  a llo w s  F a u lkn e r to  ex ­
p lo r e ,  th ro u g h  a p o p u la r  fo rm , th e  c o n f l i c t  between good and e v i l ,
l i g h t  and d a rk .
The a r c h e ty p a l ly  s ig n i f i c a n t  d is c o v e ry  o f  e v i l ,  o f  c o u rs e , c o n s t i ­
tu te s  th e  v e ry  c e n te r  o f  some o f  F a u lk n e r 's  g re a te s t  n o v e ls .  F a u lk n e r 's
8South i s  a pa tchw ork  q u i l t  o f  sha rp  d e l in e a t io n s  between good and e v i l ,
l i g h t  and d a rk , w h ite  and n e g ro . F a u lk n e r no tes  o f  th e  S ou the rn  w h ite
man th a t  "because h e 's  w h ite  and th a t  Negro i s  n o t w h ite  . . . h e 's  go ing
to  do e v e ry th in g  he can to  keep th a t  Negro b la c k ,  because i t  makes 
1 8him f e e l  g o o d ."  The S outhern  w h ite  man, a c c o rd in g  to  F a u lk n e r, "has
fo rc e d  th e  Negro to  be a lw ays a Negro r a th e r  than  a n o th e r human b e in g . "
19 F a u lk n e r e x p lo re s  th e  im p l ic a t io n s  o f  these  s ta te m e n ts  most b o ld ly  
in  In t r u d e r  in  th e  D u s t. In  i t  he c o n fro n ts  th e  S outhern  w h ite  m an's 
p r a c t ic e  o f  p r o je c t in g  h is  p s y c h o lo g ic a l darkness on to  th e  p h y s ic a l 
b la ckn e ss  o f  h is  c u l tu r e :  th e  negro has been th e  t r a d i t io n a l  (and
easy) scapegoat f o r  th e  w h ite  m an's p u rg in g  o f  g u i l t .  Gavin S tevens , 
F a u lk n e r 's  d e te c t iv e ,  i l l u s t r a t e s  t h is  way o f  th in k in g  n ic e ly  in  L ig h t  
in  A u g u s t. T h e o r iz in g  abo u t Joe C h ris tm a s ' a c t io n s ,  S tevens c la im s  
th a t  " h is  b lo o d  would n o t be q u ie t ,  l e t  him save i t .  I t  w ould n o t 
be e i t h e r  one o r  th e  o th e r  and l e t  h is  body save i t s e l f .  Because th e  
b la c k  b lo o d  d rove  him f i r s t  to  th e  negro  c a b in .  And then  th e  w h ite  
b lo o d  d rove  him o u t o f  th e re ,  as i t  was th e  b la c k  b lo o d  w h ich  sna tched
20up th e  p i s t o l  and th e  w h ite  b lo o d  w h ich  w ould n o t l e t  him f i r e  i t . "  
Among o th e r  th in g s ,  such n ea t c o m p a rtm e n ta liz in g  c h a ra c te r iz e s  
th e  s o u th e rn  w h ite  m an's b e l ie f  th a t  m e ta p h y s ic a l good and e v i l  i s  
re p re s e n te d  by p h y s ic a l c o lo r .  The s t r a t i f i e d  S ou th— b la c k  i s  b la c k  
(and th u s  e v i l ) ,  w h ite  i s  w h ite  (and th u s  go o d )— and F a u lk n e r 's  i n ­
t e r e s t  in  m an's c o n f l i c t  w ith  h im s e lf  and w ith  h is  e nv iro nm en t f in d  
t h e i r  a p t e x p re s s io n  in  th e  fo rm  o f  th e  d e te c t iv e  s to r y .  I t  p e rm its  
ready id e n t i f i c a t io n  between p r o ta g o n is t - d e te c t iv e  (good) and 
a n ta g o n is t - c r im in a l ( e v i l )  a t  th e  same tim e  th a t  i t  re c o g n iz e s  th e  
f a l s i t y  o f  t h is  o p p o s it io n :  Joe i s ,  in  S te ve n s ' v ie w , bo th  w h ite  and
9b la c k ,  good and e v i l .
Recent c r i t i c a l  th e o r iz in g  abou t d e te c t iv e  f i c t i o n ,  l i k e  S tevens* 
on Joe C h ris tm a s , re s o n a te s  w ith  s o c io lo g ic a l  and p s y c h o lo g ic a l i n t e r ­
p r e ta t io n s — what d e te c t iv e  s to r ie s  p o rte n d  and m ir r o r  in  te rm s o f  th e  
in d iv id u a l  and s o c ie ty .  C a w e lti a rgues th a t  "p o p u la r  s to ry  p a t te rn s  
[ in c lu d in g  d e te c t iv e  f i c t i o n ]  a re  embodiments o f  a rc h e ty p a l s to ry  fo rm s 
in  te rm s o f  s p e c i f ic  c u l t u r a l  m a te r ia ls . "  H is  b o o k - le n g th  s tu d y  o f  
p o p u la r  s to r y  fo rm u la s  c la im s  " t h a t  fo rm u la s  a re  ways in  w h ich s p e c i f ic  
c u l t u r a l  themes and s te re o ty p e s  became embodied in  more u n iv e rs a l s to ry  
a rc h e ty p e s " :  "a  fo rm u la  is  a c o m b in a tio n  o r  s y n th e s is  o f  a number
o f  s p e c i f ic  c u l t u r a l  c o n v e n tio n s  w ith  a more u n iv e r s a l s to ry  fo rm  o r 
21a rc h e ty p e ."  F a u lk n e r in  h is  f i c t i o n  o f te n  em ploys such c o m b in a tio n s , 
a d o p tin g  th e  more u n iv e r s a l s t r u c tu r e  o f  th e  d e te c t iv e  s to r y  and c o lo r ­
in g  i t  w ith  th e  id io s y n c ra c ie s  and p r o v in c ia l  a t t i t u d e s  o f  Yoknapa- 
tawpha C ounty , M is s is s ip p i .
G e n e ra lly ,  most c r i t i c s  agree w ith  C a w e lt i :  th e  c u l tu r e  p ro ­
v id e s  th e  te x tu re  f o r  th e  t e x t ,  th e  landscape  f o r  a rc h e ty p a l s t ru g g le s  
between good and e v i l .  L a r ry  Landrum re c o g n iz e s  th a t  " th e  in v e s t ig a ­
t io n  o f  w rongdo ing  and th e  search  f o r  s o lu t io n s  to  p rob lem s found  in  
d e te c t iv e  f i c t i o n  reaches beyond re co rd e d  h is t o r y .  The p a r t ic u la r
fo rm s th a t  such in te r e s t s  ta k e  a re  n o t u n iv e r s a l,  th e y  emerge in  p a r t i -
22c u la r  c u l tu r e s  a t  p a r t ic u la r  t im e s  . . . . "  D ennis P o r te r ,  in  The P u r­
s u i t  o f  C rim e , c o n c u rs : d e te c t iv e  f i c t i o n  is  "a  r e f l e c t o r  and v a lu a b le
barom e te r o f  th e  s o c ie t y 's  id e o lo g ic a l  no rm s"; " d e te c t iv e  n o v e ls  i n ­
v a r ia b ly  p r o je c t  th e  image o f  a g iv e n  s o c ia l  o rd e r  and th e  im p lie d  
v a lu e  system  th a t  h e lp s  to  s u s ta in  i t , "  and " w h ile  we seem to  be ta k in g
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o n ly  in n o c e n t p le a s u re  in  o u r p o p u la r  re a d in g s  we a re  a lw ays  a t  th e  
same tim e  in s e r te d  in t o  a c u l t u r a l  v a lu e  s y s te m .n M oreover, th e  r e la ­
t io n  o f  th e  e n v iro n m e n t to  th e  c r im e  is  o f  g re a t s ig n i f ic a n c e  to  any 
u n d e rs ta n d in g  o f  th e  a u th o r 's  own s o c ia l  v a lu e s : "Landscapes appear
e i t h e r  as th e  sou rce  and e x te n s io n  o f  th e  c rim e s  re p o r te d  o r  as t h e i r  
a n t i t h e s is ;  th e  background a w r i t e r  chooses f o r  h is  work and h is  p e rc e p ­
t io n  o f  i t s  r e la t io n s h ip  to  th e  e v i l  e ve n ts  n a r ra te d  exp ress  a so c -
23i a l l y  e v a lu a t in g  v is io n . "  Thus, th e  c r im e  in  a d e te c t iv e  s to r y  bo th
q u e s tio n s  and r e f l e c t s  th e  w o rk 's  i n l a i d  s o c io lo g ic a l  and p s y c h o lo g ic a l
v a lu e  sys tem s; as C a w e lt i n o te s , " l i t e r a r y  c r im e  se rve s  as an am biguous
m ir r o r  o f  s o c ia l  v a lu e s  r e f l e c t in g  bo th  o u r o v e r t  com mitm ents to  c e r ta in
p r in c ip le s  o f  m o r a l i ty  and o rd e r  and o u r h idden  re se n tm e n ts  and a n i -
24m o s ity  a g a in s t  th e se  p r in c ip le s . "  As Landrum o b se rve s , d e te c t iv e
s to r ie s  "seem to  re p re s e n t a way o f  r e f l e c t in g  upon th e  d a rk e r  s o c ia l
25m etaphors o f  l i f e . "
In  g e n e ra l,  C a w e lt i and S tephen K n ig h t,  among o th e rs ,  re g a rd
d e te c t iv e  f i c t i o n  as a genre  o f  s e le c t  s o c io lo g ic a l  t r a i t s  b rushed
on to  a canvas o f  u n iv e r s a l a rc h e ty p e s  ( e . g . ,  fe a r  o f  th e  unknown, th e
s t ru g g le  between l i g h t  and d a rk )  and each d e te c t iv e  s t o r y 's  u n ique
landscap e  as r e f l e c t in g  th o se  s o c io lo g ic a l  c h a r a c t e r is t ic s .  K n ig h t 's
book, Form and Id e o lo g y  in  Crim e F i c t i o n , w h ich  " t r i e s  to  e s ta b l is h
th e  s o c ia l  im p l ic a t io n s ,  th e  id e o lo g ie s  o f  te x ts  th e m s e lv e s ,"  s u rv e y s
th e  h i s t o r i c a l  deve lopm ent o f  d e te c t iv e  f i c t i o n  and i t s  s o c io lo g ic a l
re le v a n c e  in  g re a t  d e t a i l ,  r e v e a l in g  th e  manner in  w h ich w orks by Poe,
D o y le , C h r is t ie ,  and C h a n d le r, to  name a v e ry  fe w , re p re s e n t e x te n s io n s
26o f  th e  c u l t u r a l  w o rld s  in  w h ich  th e y  a p p e a r. Most u s e fu l ly  f o r  my 
p u rp o se s , he a ls o  d is c u s s e s  th e  d i f fe r e n c e  between th e  B r i t i s h  and
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Am erican s c h o o ls  o f  d e te c t iv e  f i c t i o n ,  between t r a d i t io n s  e p ito m iz e d
by S h e rlo c k  Holmes and Sam Spade, between d e d u c tiv e  in g e n u ity  and macho
h a rd -b o ile d n e s s . I r o n i c a l l y ,  th e  B r i t i s h  s c h o o l has i t s  o r ig in s  in
an A m erican , Edgar A l la n  Poe. G e n e ra lly ,  t h is  s c h o o l con fo rm s to  Poe’ s
’’p r in c ip le  o f  th e  d e te c t iv e  he ro  as am ateur o f  g e n iu s , who i s  drawn
to  th e  s o lu t io n  o f  m y s te r io u s  c rim e s  as to  a s u p e r io r  fo rm  o f  r a t i o -
c in a t iv e  p la y . ”  The B r i t i s h  s c h o o l i s  re c o g n iz e d  f o r  i t s  c o n c e n tra t io n
on those  r a t io c in a t iv e  pow ers— f o r  i t s  fo c u s  on th e  i n t e l l e c t u a l  and
in t u i t i v e  prowess o f  i t s  d e te c t iv e  h e roe s . O fte n , ’’e s o te r ic  le a rn in g
o r  s c i e n t i f i c  e x p e r t is e ” i s  a d e c id in g  e lem ent in  th e  d e te c t iv e 's  t r i -  
27umph. The fo c u s  i s  on th e  power o f  the  g re y  c e l l s .  Not s u r p r is in g ly ,
Gavin S te v e n s ’ successes r e s u l t  from  h is  in t e l l e c t u a l  t a le n t s — he is
” a H a rva rd  g ra d u a te  . . • who c o u ld  d is c u s s  E in s te in  w ith  c o lle g e  p ro -
28fe s s o rs ” --a n d  n o t from  s t r e e t - w is e  p h y s ic a l p row ess.
F a u lk n e r 's  n o to r io u s  a n g lo p h i l ia  p ro b a b ly  t i l t e d  him tow ard  the  
B r i t i s h  s c h o o l,  le a d in g  him to  c o n c e n tra te  on th e  H olm esian methods 
o f  d e d u c tiv e  re a s o n in g  r a th e r  th a n  th e  v io le n t  in d iv id u a l is m  o f  th e  
h a rd -b o i le d  s c h o o l.  K n ig h t ’ s Gambit and In t r u d e r  in  th e  Dust a re  c e r ­
t a in l y  n o t o v e r t ly  t r a d i t i o n a l  " B r i t i s h ”  d e te c t iv e  s t o r ie s ,  b u t th e y  
do m a in ta in  some b a s ic  a f f i n i t i e s  w ith  th e  c la s s ic a l  d e te c t iv e  n a r ra ­
t i v e .  F a u lk n e r h im s e lf ,  in  response to  a q u e s tio n  abou t w r i t in g  from  
th e  g la n d s  as opposed to  th e  h e a r t ,  c r i t i c i z e d  th e  Am erican s c h o o l.  
He no ted  th a t  th e  w r i t e r  "can  s u c c e s s fu l ly  do i t  [ w r i t e  from  th e  g la n d s ] 
l i k e  w h a t’ s h is  name? S p il la n e  and th e  toughs  them e, b u t i t ' s  n o t
good w r i t in g ,  i t ' s  n o t w o rth  d o in g  in  my o p in io n .  I t ' s  s u c c e s s fu l
29b u t i t  a i n ' t  w o rth  d o in g . ”
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D e s p ite  t h is  d is c la im e r ,  som eth ing  o f  th e  Am erican ’’ tough guy" 
s c h o o l o f  d e te c t iv e  f i c t i o n  may be d is c e rn e d  in  F a u lk n e r 's  tre a tm e n t 
o f  c r im e  and pun ishm ent in  S a n c tu a ry , p a r t i c u la r ly  in  h is  h a n d lin g  
o f  Popeye, h is  consummate h a rd -b o i le d  v i l l a i n ,  and Horace Benbow, h is  
in e f f e c t u a l  Holmes. The v io le n t  n a tu re  o f  th e  Am erican h a rd -b o ile d  
s c h o o l,  a c c o rd in g  to  P o r te r ,  "s u g g e s ts  th e  m etaphor o f  th e  s p re a d in g  
s t a in , "  and P o r te r  m e ta p h o r ic a lly  d e f in e s  th e  c o n t ra s t  between th e  
two s c h o o ls  as th a t  o f  th e  B r i t i s h  monocle ve rsu s  th e  Am erican s p i t ­
to o n : * ^  s ta in s  and s p i t t i n g ,  i t  i s  w o rth  n o t in g ,  f ig u r e  p ro m in e n tly  
in  S a n c tu a ry . Landrum obse rves  th a t  th e  Am erican d e te c t iv e  "becomes 
an e x te n s io n  o f  th e  atm osphere r a th e r  than  i t s  m e d ia to r , "  a p e rc e p tio n
th a t  i l lu m in a te s  th e  d i f fe r e n c e s  between E n g lis h  and Am erican responses
31to  t h e i r  re s p e c t iv e  e n v iro n m e n ts . The E n g lis h  t r a d i t i o n  has been 
la r g e ly  i n t e l l e c t u a l ,  c u l t u r a l ,  and p a s to ra l w h ile  th e  Am erican e x p e r­
ie n c e  has been h a rs h ly  u rban and m arred by v io le n c e ,  s u p e r f i c i a l i t y  
and c o r r u p t io n .  The two re s p e c t iv e  t r a d i t io n s  o f  d e te c t iv e  f i c t i o n  
r e f l e c t ,  f o r  th e  most p a r t ,  d iv e rg e n t  s o c io lo g ic a l  phenomena. V io le n c e , 
n o t p e rs p ic a c io u s n e s s , has been th e  Am erican p r iv a te  e y e 's  m a s te rin g  
to o l  o f  le v e ra g e , and l i k e  Benbow he has been as much a p a r t  o f  th e  
p e rv a s iv e  e v i l  as th e  c r im in a l .  The t y p ic a l  Am erican p r iv a te  eye i s  
som eth ing  le s s  th a n  an exem pla ry  re p re s e n ta t iv e  o f  la w , o rd e r ,  and 
r ig h te o u s n e s s . U n lik e  S h e rlo c k  Holmes o r  H e rcu le  P o ir o t  o r  G avin 
S te ve n s , he c re a te s  and fo l lo w s  h is  own la w s . The c r im in a l  whom he 
pursues i s  no in d iv id u a l  e x c e p tio n  to  a la w -a b id in g  s o c ie ty .  He i s ,  
r a th e r ,  a la w le s s  e x te n s io n ,  l i k e  th e  p r iv a te  eye , o f  a la w le s s  c u l tu r e .
In  a d d it io n ,  th e  B r i t i s h  sc h o o l fe a tu re s  two ve ry  im p o r ta n t mo­
t i f s .  F i r s t ,  in  th e  s o lv in g  o f  th e  c r im e , the  d e te c t iv e  r e -e s ta b lis h e s
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th e  f i r m  g r ip  o f  th e  s ta tu s  quo. He re ju v e n a te s  and r e a f f i r m s  th e  
m id d le -c la s s  v a lu e s  w h ich  he u p h o ld s . P o r te r  no te s  th a t  "a  c rim e  im ­
p l ie s  th e  v io la t io n  o f  a com munity code and demands a response in  term s 
o f  th e  c o d e ,”  a dd ing  th a t  ’’ th e re  can be no tra n s g re s s io n  w ith o u t  a
code, no in d iv id u a l  c r im in a l  a c t  w ith o u t  a com m unity th a t  condemns 
32i t . ”  By e x te n s io n  th e n , th e  s o lu t io n  o f  th e  c r im e  o r  ’’ t r a n s g re s s io n ” 
i s  th e  unm asking o f  n o n -c o n fo rm e rs . The unm asking o f  th e  c r im in a l 
i s ,  in  e f f e c t ,  th e  re -e s ta b lis h m e n t  o f  a s o c io lo g ic a l  code, th e  re tu rn  
o f  c o n fo rm a tio n . I t  i s  th e  r e p a ir  o f  th e  b roken  fe n ce  and th e  r e tu rn  
to  p a s tu re  o f  th e  v io la t in g  cow, to  th e  r e l i e f  and s a t is f a c t io n  o f  
th e  o r th o d o x , o b e d ie n t h e rd .
S e cond ly , and more im p o r ta n t ly ,  t h is  r e s to r a t io n  o f  th e  s ta tu s  
accom p lished  th ro u g h  a p r o je c t io n  o f  g u i l t .  C a w e lt i th e o r iz e s
in s te a d  o f  la y in g  bare  th e  h idden  g u i l t  o f  b o u rg e o is  s o c ie ty  
th e  d e t e c t iv e - in t e l le c t u a l  uses h is  demonic powers to  p ro ­
je c t  th e  g e n e ra l g u i l t  on to  s p e c i f i c  and o v e r t  a c ts  o f  
p a r t i c u la r  in d iv id u a ls ,  th u s  r e s to r in g  th e  s e r e n i ty  o f  
th e  m id d le -c la s s  s o c ia l  o rd e r .  Both Freud and S h e rlo ck  
Holmes a re  i n t e l l e c t u a l  in v e s t ig a to r s  o f  th e  i l l i c i t  se c ­
r e ts  o f  m id d le  c la s s  s o c i e t y . . . .  B u t where Freud and o th e r  
s o c ia l  and p s y c h o lo g ic a l c r i t i c s  such as Marx and h is  
fo l lo w e r s  d is c o v e re d  e v e ry o n e 's  g u i l t .  Holmes and th e  
o th e r  c la s s ic a l  d e te c t iv e s  a b so lve d  s o c ie ty  by expos ing  
th e  l e a s t - l i k e l y  person  o r  th e  m aste r c r im in a l . ^3
The p r o je c t io n  o f  g u i l t  i s ,  as we s h a l l  see, c r u c ia l  n o t o n ly  to  a
s o c io lo g ic a l  re a d in g  o f  F a u lk n e r ’ s d e te c t iv e  s t o r ie s ,  b u t a ls o  to  a
p s y c h o lo g ic a l re a d in g .  The re -e s ta b lis h m e n t o f  th e  h e rd ’ s id e o lo g ie s
r e s u l t s  from  i t s  p r o je c t io n  o f  g u i l t :  ’’A g a in s t a background o f  o rd e r
and harm onious s o c ia l  r e la t io n s h ip s  in  a h ie r a r c h ic a l  s o c ie ty ,  c r im e
is  th e  e x c e p tio n  th a t  p roves  th e  r u le  . . .  a s ig n  o f  th e  p e rs is te n c e
quo i s  
th a t
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o f  o ld  Adam o r  o f  th e  d ia b o l ic  p r in c ip le s  e t e r n a l ly  a t  work in  th e  
34w o r ld . " The he rd  i s  as g u i l t y  as th e  v io la t in g  cow, y e t  i t  o s t r a ­
c iz e s  th e  wayward cow f o r  i t s  su b m iss io n  to  th e  lu r e  o f  th e  d a rk  s id e .  
The h e rd , need ing  to  p u n ish  th e  v io la t io n ,  to  p r o je c t  i t s  g u i l t ,  to  
p re s e rv e  i t s  s e lf -e s te e m , lo c a te s  a sca p e g o a t— a p roced u re  w h ich a llo w s  
i t  to  e x p e rie n c e  v ic a r io u s ly  th e  a t t r a c t io n  o f  th e  o ld  Adam w ith o u t
s u f fe r in g  th e  p e n a lt ie s  o f  th e  s o c io lo g ic a l  code. Thus, bo th  psycho ­
lo g ic a l  and s o c io lo g ic a l  im p e ra t iv e s  f in d  s a t is f a c t o r y  e x p re s s io n . 
The he rd  i s  a b so lve d  w ith o u t  eve r h a v in g  been in d ic t e d .
C a w e lt i ex tends  th e se  o b s e rv a tio n s  to  th e  re a d e r as w e l l :
" U l t im a te ly  he [ th e  d e te c t iv e ]  uses h is  powers n o t to  th re a te n  b u t
to  u p h o ld  th e  re a d e r 's  s e lf-e s te e m  by p ro v in g  th e  g u i l t  o f  a s p e c i f ic
in d iv id u a l  r a th e r  th a n  expo s ing  some g e n e ra l g u i l t  in  w h ich th e  re a d e r
35m ig h t be im p l ic a te d . "  The c o m p lic i t y  between d e te c t iv e - p r o ta g o n is t
and re a d e r ,  C a w e lt i a rg u e s , d i f f e r s  from  th a t  u s u a lly  found  in  "m im e tic "
l i t e r a t u r e .  In  fo rm u la ic  l i t e r a t u r e  such as th e  d e te c t iv e  s to r y  th e
" e s c a p is t "  fu n c t io n  i s  param oun t: " I t s  purpose i s  n o t to  make me
c o n fro n t  m o tiv e s  and e x p e rie n c e  in  m y s e lf th a t  I  m ig h t p r e fe r  to  ig n o re
36b u t to  ta k e  me o u t o f  m y s e lf by c o n f irm in g  an id e a l iz e d  s e l f - im a g e . "  
The d e te c t iv e  becomes, th e n , a m e d ia to r  th ro u g h  w h ich  th e  re a d e r can 
v ic a r io u s ly  e x p e rie n c e  and d e a l w ith  o th e rw is e  fo rb id d e n  lu re s  such 
as m urde r.
C a w e lt i ,  I  b e l ie v e ,  m is a p p riz e s  somewhat t h is  d e te c t iv e - re a d e r
r e la t io n s h ip .  The re a d e r,  I  w ould s u g g e s t, does c o n f ro n t  th e  c o n f l i c t s ,  
th e  e v i l ,  th e  g u i l t  w h ich  th e  d e te c t iv e  fa c e s . However, he does so 
by c o n jo in in g  w ith  and becoming th e  d e te c t iv e ,  n o t by e sca p in g  h is
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w o rld  and e n te r in g  in t o  th e  w o r ld  o f  th e  d e te c t iv e .  T h is  gen re , perhaps 
more than  any o th e r ,  r e l i e s  on re a d e r p a r t ic ip a t io n  and n o t detached 
s p e c ta to r s h ip ,  and to  t h is  d e te c t iv e - re a d e r  a l l ia n c e  we must add a 
t h i r d  p a r t y — th e  c r im in a l .  As a r e s u l t  th e  genre b r i s t l e s  w ith  p o te n ­
t i a l  i d e n t i f i c a t io n s .  The re a d e r becomes th e  d e te c t iv e .  The c r im in a l 
becomes an e lem ent o f  th e  d e te c t iv e .  The re a d e r th e n  becomes th e  c r i ­
m in a l.  The s im p le  a c t  o f  re a d in g  p e rm its ,  and even encourages , these  
k in d s  o f  c o n n e c tio n s ; th e  r e a d e r 's  id e n t i f i c a t io n  w ith  th e  d e te c t iv e  
i n i t i a t e s  t h is  t r i p a r t i t e  fu s in g  o f  i d e n t i t i e s .  C a w e lt i c la im s  th a t  
" in  th e  d e te c t iv e  s to r y  th e  in q u i r e r — p r o ta g o n is t  and th e  h idden  g u i l t  
a re  c o n v e n ie n t ly  s p l i t  in t o  two s e p a ra te  c h a ra c te r s - - th e  d e te c t iv e
and th e  c r im in a l- - th e r e b y  e n a b lin g  us [ th e  re a d e rs ] to  im ag ine  t e r r i b l e
37c rim e s  w ith o u t  a ls o  h a v in g  to  re c o g n iz e  o u r own im p u lse s  tow a rd  them. 
B u t in  my v iew  o u r im a g in in g  o f  th e  c r im e  is  th e  im p l i c i t  r e c o g n it io n  
th a t  we can id e n t i f y  w ith  th e  c r im in a l  as e a s i ly  as th e  d e te c t iv e .  
We a f f i r m  o u r demonic c a p a c it ie s  w h ile  a p p la u d in g  th e  c r im in a l 's  momen­
ta r y  successes . T h is  r e a d e r - c r im in a l i d e n t i f i c a t i o n ,  r a th e r  than  th a t  
o f  re a d e r and d e te c t iv e ,  i s  re s p o n s ib le  f o r  th e  c h i l l  and t h r i l l  o f  
th e  d e te c t iv e  s to r y .
Ply p o in t  here  may be seen in ' a n o th e r fe a tu re  o f  th e  B r i t i s h  sch o o l 
o f  d e te c t iv e  f i c t i o n .  F o llo w in g  P o e 's  le a d  by way o f  S i r  A r th u r  Conan 
D o y le , i t  in s e r te d  a m e d ia to r  between th e  re a d e r and th e  d e te c t iv e .  
T h is ,  o f  c o u rs e , was W atson, th e  f a i t h f u l  a p o s t le .  Watson became th e  
r e a d e r 's  w indow, th e  in n o c e n t medium th ro u g h  w h ich  th e  re a d e r v iew s 
th e  a c t io n  o f  th e  s to r y .  Y e t, as in n o c e n t o r  n a iv e  o r  w i t le s s  as Watson 
may a p p e a r, a h ig h  le v e l  o f  m a n ip u la t io n  i s  in v o lv e d  in  h is  p re s e n ta ­
t io n .  The a u th o r ,  o f  c o u rs e , d e te rm in e s  what Watson p e rc e iv e s ,  why
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he p e rc e iv e s  i t ,  and when. Watson becomes more th a n  s im p ly  a m e d ia to r :
he se rve s  as a b u f fe r  between re a d e r and d e te c t iv e ,  p re v e n tin g  f u l l
and im m edia te  i d e n t i f i c a t io n  w ith  th e  d e te c t iv e .  He becomes what P o r te r
c a l l s  a ’’ f a ls e  d e te c t iv e ” and in  t h is  r o le  h e lp s  to  p ro lo n g  th e  suspense
38o f  th e  s to r y  th ro u g h  h is  w e ll- in te n d e d  b u t m is d ire c te d  s o lu t io n s .  
M oreover, by d is ta n c in g  th e  re a d e r from  th e  d e te c t iv e ,  and ( th ro u g h  
h is  w it le s s n e s s )  from  h im s e lf  th e  W a ts o n - fig u re  p e rm its  a range o f  
p o s s ib le  id e n t i f i c a t io n s  to  emerge.
F a u lk n e r bo rrow s th e  W a ts o n - f ig u re  from  D o y le , b u t he em ploys 
t h is  d e v ic e  in  h is  own way and f o r  h is  own d i s t i n c t  p u rpo ses . C h a rles  
M a ll is o n ,  o f  c o u rs e , p la y s  Watson to  G avin S te v e n s ' S h e rlo c k  Holmes. 
Y e t, u n l ik e  th e  bum b ling  W atson, M a ll is o n  e v o lv e s  in t o  a c h a ra c te r  
who i s  o f te n  more p e rc e p t iv e  and " d e t e c t iv e - l i k e ”  th a n  h is  acknow ledged 
m a s te r. A t f i r s t ,  in  K n ig h t 's  G am b it, M a ll is o n  i s  th e  w i l l i n g  y e t 
p a s s iv e  s tu d e n t o f  S teven s , a lth o u g h  he i s  n o t n e a r ly  as ob tuse  as 
W atson. But by " K n ig h t 's  G am bit" C h ick g ra d u a te s  to  e q u a l i t y  w ith  
G av in , i f  n o t c le a r ly  s u rp a s s in g  h im . In  so d o in g , M a ll is o n  e x h ib i t s  
a m a tu ra t io n  and deve lopm ent w h ich D r. Watson neve r a t t a in s .  J u s t 
as im p o r ta n t ly  t h is  fo rm e r ly  weak l i n k  between th e  re a d e r and th e  d e te c ­
t i v e  i s  s tre n g th e n e d . In  f a c t ,  S tevens and M a ll is o n ,  in  th e  t i t l e  
s t o r y ,  fu s e  to g e th e r :  M a ll is o n  p ro v id e s  th e  courage and p e rs is te n c e
e x h ib i te d  by a younger S tevens in  K n ig h t ' s Gambit and S tevens p ro v id e s  
th e  i n t e l l e c t  and p la n n in g .  In  F a u lk n e r 's  d e te c t iv e  s t o r ie s ,  th e  
d o u b l in g / s p l i t t in g  o f  d e te c t iv e  and c r im in a l  i s  extended to  in c lu d e  
d e te c t iv e  and n a r r a to r / p o in t  o f  v iew  c h a ra c te r .  M a ll is o n  and S tevens 
b o th  c o n t r ib u te  nece ssa ry  e lem en ts  to  th e  s o lv in g  o f  th e  c r im e  (as 
in  In t r u d e r  in  th e  D u s t) and in  do in g  so become a s p e c ts  o f  th e  same
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c e n t r a l  co n sc ie n ce  w h ich c o n t r o ls  th e  n o v e l.
The d e te c t iv e ’ s k in s h ip  w ith  th e  c r im in a l  and th e  r e s u l t in g  p sy ­
c h o lo g ic a l fu s in g  o f  th e  two in  th e  re a d e r 's  m ind p ro v id e  th e  a x is  
on w h ich  a d e te c t iv e  s to r y  tu rn s .  S h e rlo c k  Holmes o f te n  mused abou t 
what a superb  c r im in a l  he w ould have made. The boundary w h ich  s e p a ra te s  
th e  d e te c t iv e  and th e  c r im in a l ,  l i k e  th a t  between lo v e  and h a te , good 
and e v i l ,  i s ,  as we have re c o g n iz e d , a f in e  one. The bond w h ich h o ld s  
to g e th e r  these  o s te n s ib ly  opposed p s y c h o lo g ic a l im p u lse s  has a f i r m  
a rc h e ty p a l base in  th e  Cain and Abel s t o r y .  Born o f  th e  same fa th e r  
and m o th e r, th e  b ro th e rs  have become parad igm s f o r  in h e re n t  e v i l  and 
in h e re n t  good, r e s p e c t iv e ly .  P h y s ic a l re p re s e n ta t io n s  o f  two d i s t i n c t  
b u t eq u a l p s y c h o lo g ic a l im p u ls e s , C ain and Abel a re  two d i f f e r e n t  a s ­
p e c ts  o f  what I  w ould  te rm  th e  O r ig in a l  Psyche--Adam . D e te c t iv e s  and 
c r im in a ls  have opposed each o th e r  s in c e  th a t  v e ry  f i r s t  m urder in  w h ich  
th e  d a rk  s id e  o f  th e  psyche sough t to  e l im in a te  th e  l i g h t  s id e ,  b u t 
th e y  a re  k in  n o n e th e le s s .
A long w ith  th e  O edipus s t o r y ,  th e  Cain and A be l s to r y  c o n ta in s
th e  seeds o f  a p ro m in e n t e lem en t in  th e  c la s s ic a l  B r i t i s h  d e te c t iv e
s to r y :  fa m i ly  d is c o rd .  C a w e lt i n o te s  th a t  ,fth e  c la s s ic a l  d e te c t iv e
s to r y  enab led  re a d e rs  to  e n te r ta in  some v e ry  p o w e r fu l la t e n t  f e e l in g s
g e n e ra te d  by th e  re p re s s iv e n e s s  o f  th e  fa m i ly  c i r c l e  by t r e a t in g  in
fa n ta s y  a dom es tic  m urde r, b u t in  such a way as to  nega te  any fe e l in g s
39o f  im p l ic a t io n  o r  g u i l t  on th e  p a r t  o f  th e  r e a d e r . ”  The hub o f  th e  
B r i t i s h  d e te c t iv e  n o v e l,  th e  fa m i ly  i s  e q u a lly  c e n t r a l  to  F a u lk n e r ’ s 
g re a t  n o v e ls ,  most n o ta b ly  The Sound and th e  Fury and Absalom , Absalom! 
G iven t h i s  s im i l a r i t y  in  p u rp o se , i t  was in e v i t a b le  t h a t  F a u lk n e r would
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produce d e te c t iv e  s to r ie s  based on c la s s ic a l  B r i t i s h  m odels. K n ig h t1s 
G am b it, p a r t i c u la r l y  th e  t i t l e  s t o r y ,  p ro v id e s  exam ples o f  p a r r ic id e  
and p o t e n t ia l  p a r r ic id e s ,  as does I n t r u d e r .
The B r i t i s h  c la s s ic a l  d e te c t iv e  s to ry  a ls o  em ploys a n o th e r m o t i f
w h ich i s  s ig n i f i c a n t  f o r  F a u lk n e r ’ s d e te c t iv e  s to r ie s  and, in  f a c t ,
h is  e n t i r e  canon: th e  d is r u p t iv e  in t r u d e r  o r  o u ts id e r ,  a n o t io n  c lo s e ly
r e la te d  to  C a w e lt i ’ s th e o r ie s  on th e  p r o je c t io n  o f  g u i l t  in  d e te c t iv e
40f i c t i o n ,  e s p e c ia l ly  h is  conce p t o f  th e  ’’ l e a s t - l i k e l y  p e rs o n .”  The
consequence o f  t h is  fe a tu re  is  t h a t  g u i l t  in  th e  B r i t i s h  d e te c t iv e
n o v e l,  as we have seen , i s  s h o u ld e re d  by a pe rson  w ith  whom th e  re a d e r
and th e  d e te c t iv e  m a in ta in  no la s t in g  sym pa th ies  beyond th e  momentary
r e c o g n it io n  o f  t h e i r  da rk  s id e s  in  th a t  c r im in a l  f ig u r e .  Thus, th e
s ta tu s  quo i s  a b so lve d  o f  any e n d u rin g  r e s p o n s ib i l i t y  and g u i l t ,  as
a re  th e  d e te c t iv e  and re a d e r .  C a w e lt i a f f i r m s  th a t  " th e  re a d e r is
m e ta p h o r ic a lly  th re a te n e d  w ith  exposure  and shame. Then th e  d e te c t iv e
41p roves  t h a t  th e  s y m p a th e tic  c h a ra c te rs  canno t be g u i l t y  . . . . ”  S im i­
l a r l y ,  P o r te r  o u t l in e s  methods u t i l i z e d  by such B r i t i s h  f ig u r e s  as
Agatha C h r is t ie  and Q. K. C h e s te rto n  to  p o r t r a y  t h is  " t h r e a t  from  w i th -  
42o u t . "  In  F a u lk n e r 's  d e te c t iv e  s to r ie s  t h is  " t h r e a t "  m a te r ia l iz e s  
from  Beat Four o r  F renchm an 's Bend. These e x te rn a l re g io n s  o f  Yoknapa- 
tawpha o f f e r  a c o n s ta n t menace to  th e  e x is t in g  m ora l fo u n d a tio n s  o f  
J e f fe rs o n .
P o r te r  s u g g e s ts , in  re fe re n c e  to  C h r is t ie  and C h e s te rto n , th a t
" th e  d e te c t iv e  n o v e l o f  th e  above ty p e  im p l ie s  a c o m p lic i t y  a g a in s t
c i v i l i z e d  o rd e r  between th e  n a tu r a l savagery  w ith o u t  and th e  c r im in a ls  
43among u s . "  P o r t e r 's  o b s e rv a tio n  i s  c e r t a in ly  p e r t in e n t  to  F a u lk n e r ’ s
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d e te c t iv e  s t o r ie s .  F a u lk n e r ’ s e x c u rs io n s  in t o  t h is  genre i l l u s t r a t e  
bo th  ’’ th e  n a tu r a l savagery  w i th o u t ”  and " th e  c r im in a l  among u s " and, 
more im p o r ta n t ly ,  a f i r m  c o n n e c tio n  between th e  tw o . The "sa va g e ry  
w ith o u t "  f i t t i n g l y  c h a ra c te r iz e s  th e  d e te c t iv e  s t o r y ’ s s o c io lo g ic a l  
v e in .  The F a u lk n e r c r im in a l  i s  a lw ays a member o f  Yoknapataw pha's 
e x t e r io r  la y e r .  Thus, J e f fe rs o n  i t s e l f  i s  c le a n s e d ; th e  s ta tu s  quo 
i s  r e s to re d .  G u i l t  i s  lo c a te d  in  an o u ts id e r  o r  th e  le a s t - l i k e l y  p e r ­
son . The c o l le c t iv e  s o c io lo g ic a l  consc ie n ce  redeems i t s e l f  th ro u g h  
t h is  communal p r o je c t io n  o f  g u i l t .  J e f fe rs o n  purges th e  s in — th e  
"sa va g e ry  w ith o u t " - - a n d  o rd e rs  i t s  psyche . The s o c io lo g ic a l  da rk  s id e  
i s  uncovered and e l im in a te d .
On th e  o th e r  hand, P o r t e r ’ s n o t io n  o f  " th e  c r im in a ls  among us" 
c h a ra c te r iz e s  th e  p s y c h o lo g ic a l v e in  o f  th e  d e te c t iv e  s to r y .  The c r i ­
m in a l re s id e s  in  o u r p s y c h o lo g ic a l b a c k y a rd — in  o u r m inds and in  o u r 
f a m i l ie s .  As C a w e lt i o b s e rv e s , th e  c rim e s  o f  th e  B r i t i s h  s c h o o l n o v e ls  
f r e q u e n t ly  in v o lv e  th e  fa m i ly  and stem from  deep fa m ily  h a te s , j e a l ­
o u s ie s , and lo v e s — any h idden  o r h a rb o re d  e m o tio n . F a u lk n e r must have 
r e l is h e d  t h is  a sp e c t o f  th e  d e te c t iv e  s to r y ,  f o r  he p a n o p lie d  h is  
s t o r ie s  w ith  tw in s ,  b r o th e rs ,  and s is t e r s .  The most im p o r ta n t  r e la t io n ­
s h ip  o f  h is  d e te c t iv e  s to r ie s  i s  th a t  between G avin S tevens and C h a rle s  
M a ll is o n  (u n c le  and nephew ). L ik e w is e , F a u lk n e r must have r e l is h e d  
in t r o d u c in g  m urder in t o  h is  f a m i l ie s .  One o f  th e  d ra m a tic  and t e l l i n g  
e f fe c t s  o f  I n t r u d e r  i s  th e  sudden a p p re hens ion  th a t  V/inson Gowrie was 
m urdered by h is  b r o th e r - - a  " c r im in a l  among u s " - -a n d  n o t by th e  b la c k  
" o u t s id e r , "  Lucas Beauchamp, embodiment o f  " th e  n a tu r a l savage ry  w i th ­
o u t . "  We must lo o k  to  th e  m ir r o r  f o r  th e  sou rces  o f  e v i l ,  n o t o u t 
th e  w indow.
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T h is  s u rve y  o f  re c e n t s c h o la rs h ip  on d e te c t iv e  f i c t i o n  p ro v id e s  
th e  b a s is  f o r  my e x a m in a tio n  o f  K n ig h t 's  G am b it. The s o c ia l l y  r e f l e c ­
t i v e  n a tu re  o f  th e  d e te c t iv e  s to r y ;  i t s  r o le  as a "b a ro m e te r" ;  i t s
im p o rta n ce  in  g u i l t - p r o je c t io n  and g u i l t - p u r g a t io n ;  th e  s tro n g  psycho­
lo g ic a l  bond between d e te c t iv e  (by e x te n s io n ,  re a d e r)  and c r im in a l ;  
th e  r e s to r a t io n  o f  th e  s ta tu s  quo; th e  t h r e a t  from  w i th o u t ;  these  w i l l  
mark th e  b o u n d a rie s  o f  my in v e s t ig a t io n  o f  F a u lk n e r 's  d e te c t iv e  s t o r ie s .
T h is  c o m p ila t io n  o f  re c e n t ,  im p o r ta n t ,  c r i t i c a l  commentary
re g a rd in g  d e te c t iv e  f i c t i o n  i s  in v a lu a b le  to  an in te n s iv e  s tu d y
o f  K n ig h t 's  Gam bit because P o r te r ,  C a w e lt i ,  Landrum, and o th e rs
d e f in e  so c le a r l y  th o se  e lem en ts  w h ich appear in  F a u lk n e r 's  d e te c t iv e  
s t o r ie s .  K n ig h t 's  Gambit r e f l e c t s  th e  p s y c h o lo g ic a l and s o c io lo g ic a l  
landscape  o f  t h is  genre  w h ich  i s  so p r e c is e ly  ske tch e d  by these  
c r i t i c s .
21
II
A l l  o f  th e  s to r ie s  in  K n ig h t s  Gambit save th e  t i t l e  s to ry  were
f u l l y  com ple ted  by 1941, and , re m a rk a b ly , F a u lk n e r d id  n o t t in k e r  w ith
them in  t h e i r  jo u rn e y  from  magazine to  book fo rm . " E r r o r  in  C h e m is try ,"
44a lth o u g h  n o t s o ld  u n t i l  1946, was p ro b a b ly  f in is h e d  in  la te  1940.
"Smoke" appeared in  H a rpe r ' s in  A p r i l ,  1932. "Monk" s u rfa c e d  in
S c r ib n e r  's  in  May, 1937. The S a tu rday  Ev/eninq P ost p u b lis h e d  "Hand
Upon th e  W a te rs " in  Nov/ember, 1939, and "Tom orrow" a yea r l a t e r .
" E r r o r  in  C h e m is try "  m a te r ia l iz e d  in  th e  E l le r y  Queen M ys te ry  Magazine
o f  June 1946. The t i t l e  s t o r y ,  " K n ig h t 's  G a m b it,"  e x p e rie n c e d  a much
d i f f e r e n t  and ro u g h e r road  to  i t s  in c lu s io n  in  th e  volume w h ich  bea rs
i t s  name. F a u lk n e r w re s t le d  w ith  th e  s to r y  f o r  o ve r seven y e a rs , y e t
he was neve r a b le  to  p la c e  i t  anywhere and i t  rem a ined u n p u b lis h e d
45u n t i l  th e  appearance o f  K n ig h t 's  Gambit in  1949.
F a u lk n e r 's  c o n c e p tio n  o f  t h is  volume whose marrow w ould  be Gavin
S tevens in  th e  r o le  o f  H o lm esian d e te c t iv e  to o k  fo rm  in  1945. He w ro te
to  Haas in  la t e  September o r  e a r ly  O ctober th a t  "some day I  m ig h t c o l -
46le c t  o r  f i n i s h  o u t a s e r ie s  o f  Gavin S tevens d e te c t iv e  p ie c e s . "
A month la t e r  F a u lk n e r w ro te  to  Saxe Commins c o n f irm in g  h is  e x p l i c i t
in t e r e s t  in  th e  p r o je c t  and r e a f f i r m in g  some o f  th e  f r u s t r a t io n s  he
was e x p e r ie n c in g  as he la b o re d  to  r e s t r u c tu r e  " K n ig h t 's  G a m b it" :
I  am th in k in g  o f  a 'G a v in  S te ve n s ' vo lum e, more o r le s s
d e te c t iv e  s t o r ie s .  I  have fo u r  o r  f i v e  s h o r t  p ie c e s ,  a v e ra g ­
in g  20 pages . . . .  There i s  one more w h ich  no one
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has b o u g h t. The reason i s ,  i t  i s  a nov/el w h ich I  t r i e d  
to  compress in t o  a s h o r t  s to r y  le n g th  . . . .  T h is  i s  th e  
s to r y  I  seem to  be h o t te s t  to  w r i t e  now.^T
In d e e d , F a u lk n e r was f?h o tM to  f i n i s h  " K n ig h t 's  G a m b it."  As p a r t  o f  
th e  F a u lk n e r r e v iv a l  in a u g u ra te d  by M alcolm  C o w le y 's  V ik in g  F o r ta b le  
F a u lk n e r , p la n s  f o r  a volume o f  c o l le c te d  s to r ie s  were a ls o  p ro ce e d in g  
r a p id ly ,  b u t F a u lk n e r f e l t  s t r o n g ly  th a t  th e  S tevens s to r ie s  deserved 
t h e i r  own v e h ic le .  H is  a f f e c t io n  f o r  th e  t i t l e  s t o r y ,  and e s p e c ia l ly  
th e  f ig u r e  o f  G avin S tevens in  th a t  s t o r y ,  m o tiv a te d  h is  d e s ire  f o r  
a s e p a ra te  vo lum e, perhaps because S tevens is  o f te n  compared to  F a u lk ­
n e r 's  la w y e r f r ie n d  P h i l  S tone . But as Joseph B lo tn e r  n o te s , " I n  term s 
o f  s ig n i f i c a n t  e v e n ts , how ever, S tevens was more in d e b te d  to  F a u lk n e r 
th a n  to  S t o n e . C e r t a i n l y ,  S te v e n s ' m a rr ia g e  to  an e a r ly  s w e e th e a rt 
many ye a rs  a f t e r  th e  o r ig i n a l  c o u r ts h ip  echoes F a u lk n e r 's  own l i f e ,  
a c o n n e c tio n  w h ich  may e x p la in  h is  s p e c ia l f e e l in g  f o r  " K n ig h t 's  G a m b it."
The s w i f t  p rocess  from  c o n c e p tio n , to  p u b l ic a t io n  o f  K n ig h t ' s 
Gambit was h ig h ly  u n c h a r a c te r is t ic  o f  F a u lk n e r books. He made no r e v i ­
s io n s  o f  th e  f i v e  s to r ie s  p re v io u s ly  p r in te d  in  th e  v a r io u s  m agazines. 
The o n ly  h u rd le s ,  and th e y  were m ino r ones, s u r fa c e d  in  h is  s t ru g g le s  
w ith  th e  t i t l e  s t o r y .  He had expanded h is  o r ig in a l  1942 v e rs io n  o f  
" K n ig h t 's  G am bit" from  a s h o r t  s to r y  in to  a n o v e lla .  A cco rd in g  to  
B lo tn e r ,  " th e re  was one m a jo r a d d it io n  to  th e  s to r y  l i n e :  th e  s o lu t io n
o f  th e  m ys te ry  and p re v e n t io n  o f  th e  c r im e  were now fo llo w e d  by G avin
49S te v e n s ' r e u n i t in g  w ith  th e  s w e e th e a rt he had lo s t  tw e n ty  ye a rs  b e fo r e . "  
F a u lk n e r s e n t th e  f in is h e d  p ie c e  to  Saxe Commins on June 1 ; th e re  were 
some a s s o r te d  in c o n s e q u e n t ia l e d i t o r — a u th o r  h a g g lin g s ,  b u t no deep 
r i f t s  o ve r any proposed changes in  th e  s to r y .  Even th e  g a l le y s  
" r e q u ire d  none o f  th e  p a in s ta k in g  work he had expended on g a l le y s  o f
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m a jo r w o rks .
These p r e - p u b l ic a t io n  m a tte rs  bea r on th e  q u e s tio n  o f  u n i ty  w h ich 
has c o n s is te n t ly  been a c ru x  in  th e  in t e r p r e t a t io n  o f  F a u lk n e r ’ s s h o r t  
s to r y  sequences. F a u lk n e r c o n s id e re d  th e  s to r ie s  assem bled in -v o lu m e s  
such as Go Down Moses and The Unvanquished to  be in fo rm e d  by some cen­
t r a l  p u rpo se , them e, o r  f ig u r e ,  and co n ce ive d  K n ig h t ’ s Gambit as a 
sequence a k in  to  Go Down Moses— c o n t r o l le d  by an o p e ra t in g  fo c u s . 
As he rem arked in  a l e t t e r  to  Cowley in  1948, " th e  one w o rth w h ile  
purpose o f  any b o o k .. .e v e n  a c o l le c t io n  o f  s h o r t  s t o r ie s ,  fo rm , i n t e ­
g r a t io n ,  i s  as im p o r ta n t  as to  a n o v e l— an e n t i t y  o f  i t s  own, s in g le ,
s e t  f o r  one p i t c h ,  c o n t ra p u n ta l in  in t e g r a t io n ,  tow a rd  one end, one 
51f i n a l e . "  As e a r ly  as March o f  1949 he o u t l in e d  to  Saxe Commins in
d e t a i l  th e  o rd e r  o f  th e  s ix  s t o r ie s  w h ich  w ou ld  appear i n  K n ig h t ’ s
52Gambit in  th e  la t e  f a l l .  F a u lk n e r r e - i t e r a t e d  h is  o r ig in a l  p la n
in  a n o th e r l e t t e r  to  Commins on May 1 , a s k in g  him to  " s e t  th e se  t i t l e s
[ o f  th e  K n ig h t ’ s Gambit s t o r ie s ]  in  s m a lle r  ty p e ,  more l i k e  c h a p te r  
53h e a d in g s ."  Thus F a u lk n e r c le a r ly  e n v is io n e d  th e  s e p a ra te  s to r ie s  
as in te rd e p e n d e n t c h a p te rs ,  a v iew  w h ich  su g g e s ts  how we sh o u ld  read  
and in t e r p r e t  K n ig h t ’ s G am b it.
"Sm oke", th e  ope n in g  s to r y ,  a p p a re n t ly  h e ld  some fa s c in a t io n  
f o r  F a u lk n e r . The f i r s t  o f  th e  s ix  s t o r ie s  w h ich  he w ro te  and th e  
f i r s t  to  be p u b lis h e d ,  f o l lo w in g  some f r e n z ie d  r e v is in g ,  th e  s to ry  
appeared in  p u b l ic a t io n  on th re e  o c c a s io n s . F a u lk n e r r e p r in te d  th e  
s to r y  in  th e  D o c to r M a rt in o  c o l le c t io n  p r io r  to  i t s  appearance in  
K n ig h t 's  G am b it. M ic h a e l M i l lg a te  re g a rd s  i t  as " th e  w eakest o f  th e  
s ix "  and b e lie v e s  i t  " e x t r a o rd in a ry  th a t  F a u lk n e r s h o u ld  have been
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a tta c h e d  to  so u n d is t in g u is h e d  a w o rk .11
Perhaps F a u lk n e r lo o ke d  upon "Smoke” w ith  th e  b ia s  o f  a fa th e r  
f o r  h is  f i r s t  b o rn , f o r  "Smoke" was F a u lk n e r ’ s f i r s t  p lunge  in to  d e te c ­
t i v e  f i c t i o n .  W h ile  n o t h is  b e s t e f f o r t  in  t h is  g e n re , th e  s to ry  p re ­
se n ts  c e r ta in  m o t i fs  w h ich a re  c e n t r a l  to  any in t e r p r e t a t io n  o f  h is  
o th e r  d e te c t iv e  n a r r a t iv e s .  "Smoke" opens w ith  a re c o u n tin g  o f  th e  
a p p a re n t ly  a c c id e n ta l dea th  o f  Anselm H o lla n d , S r. H o lla n d  had f r e ­
q u e n tly  q u a r r e l le d ,  we le a r n ,  w ith  h is  tw in  sons , Anselm , J r . ,  and 
.V irg in iu 's ,  m o s tly  ove r th e  ca re  and in h e r ita n c e  o f  th e  fa rm  b e lo n g in g  
to  t h e i r  dead m o th e r. In  a n g e r, Anselm , J r . ,  had l e f t  th e  fa rm  f i f t e e n  
yea rs  p r io r  to  h is  f a t h e r ’ s d e a th , V i r g in iu s  d e p a rte d  te n  yea rs  la t e r  
to  s ta y  w ith  a c o u s in , Granby Dodge. H o lla n d  le a v e s  th e  e s ta te  to  
V i r g in iu s ,  b u t b e fo re  Judge D u k in f ie ld  can v a l id a te  th e  w i l l  he i s  
m urdered. A t th e  Grand J u ry  h e a r in g  S tevens t r i c k s  Dodge in to  r e v e a lin g  
h im s e lf  as th e  m u rd e re r: he had h ire d  a Memphis h itm an  to  k i l l  th e
ju d g e  and had m urdered H o lla n d  h im s e lf  a f t e r  f in d in g  th e  l a t t e r  bea ten  
by Anselm , J r . ,  f o r  d ig g in g  up h is  m o th e r 's  g ra v e .
One n o ta b le  fe a tu re  o f  "Smoke" i s  th e  c le a r - c u t  o p p o s it io n  between 
J e f fe rs o n  and v a r io u s  " o u t s id e r s , "  an o p p o s it io n  t h a t  F a u lk n e r w ould 
la t e r  employ in  L ig h t  in  August and Absalom, Absalom? Both one v ic t im ,  
Anselm H o lla n d , who "came to  J e f fe rs o n  many yea rs  ago, where fro m , 
no one knew ," and h is  m u rd e re r, Granby Dodge, a re  o u ts id e rs  to  J e f fe rs o n ,  
though b o th  have re s id e d  in  th e  a rea  f o r  many y e a rs . The o th e r  v ic t im ,  
Judge D u k in f ie ld ,  i s  an o ld  member o f  J e f fe r s o n 's  f i r m ly  e s ta b lis h e d  
s ta tu s  quo. The embodiment o f  ju s t i c e ,  " p r o b i t y  and h o n o r" (p .  11)
in  J e f fe rs o n ,  he has been ju dge  as lo n g  as G avin has been coun ty
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a tto rn e y - -s e v e n te e n  y e a rs , and , as such , i s  n o t o n ly  an in s id e r  b u t 
a member o f  th e  r u l in g  c la s s ,  a re p re s e n ta t iv e  o f  th e  va lu e s  o f  th e  
J e f fe rs o n  com m unity* G iven h is  s ta n d in g  in  t h is  com m unity, h is  dea th  
must be avenged. When D odge 's g u i l t  i s  exposed, J e f fe rs o n  i s  v in d ic a ­
te d ,  i t s  r u le  o f  law  re s to re d ,  th e  th r e a t  to  i t s  communal s e lf-e s te e m  
re v e a le d  as p ro c e e d in g  from  " f o r e ig n "  e le m e n ts . Not o n ly  i s  Granby 
Dodge an o u ts id e r ,  b u t th e  man h ir e d  by Dodge to  m urder th e  Judge i s  
a " c i t y  man" (p .  30) from  s in - r id d le d  Memphis.
For most o f  th e  s to r y ,  how ever, a t t e n t io n  i s  focused  on Anse,
S r . ’ s o f te n  v io le n t  d isag reem en ts  w ith  h is  sons . F a u lk n e r c r a f t i l y
d i r e c t s  s u s p ic io n  f i r s t  tow ard  one, th e n  to w a rd  th e  o th e r  o f  A nse ’ s
tw in  sons and away from  Dodge. As P o r te r  o b s e rv e s , such uses o f  th e
fa ls e  c r im in a l- - b a s ic  to  d e te c t iv e  s to r y  s t r u c t u r in g — impede th e  p ro -
55g re ss  to w a rd  a s o lu t io n  as w e l l  as p ro v id e  suspense. F a u lk n e r r a r e ly  
m en tion s  Dodge w h ile  a l t e r n a te ly  m a n ip u la t in g  o u r sym pa th ies  and s u s ­
p ic io n s  to w a rd s  Anse, J r .  and l / i r g in iu s .  Then, in  some la s t - m in u te  
s le ig h t  o f  hand, he unmasks th e  g u i l t  o f  Dodge, th e  " l e a s t - l i k e l y  
p e rs o n ,"  th e re b y  i l lu m in a t in g  th e  innocence  o f  A n se 's  sons , one o f  
whom has become p a r t  o f  th e  J e f fe rs o n  com m unity, and a b s o lv in g  J e f fe rs o n  
from  w h a te ve r dou b ts  i t  may have e n te r ta in e d  ab o u t i t s e l f .
A v e ry  s u b s ta n t ia l  p o r t io n  o f  "Smoke" c o n s is ts  o f  th e  lo n g  t r i a l  
scene in  w h ich  S tevens r e c o n s t ru c ts — a t  le n g th - - t h e  c r im e  and th e  c r i ­
m in a l 's  psyche . P o r te r  obse rves  th a t  " d e te c t iv e  f i c t i o n  i s  p re o c c u ­
p ie d  w ith  c lo s in g  th e  lo g ic a l- te m p o r a l gap th a t  s e p a ra te s  th e  p re s e n t 
o f  th e  d is c o v e ry  o f  th e  c r im e  from  th e  p a s t th a t  p re p a re d  i t . "  A de ­
t e c t iv e  n o v e l,  th e n , " i s  composed o f  two c o n t r a d ic to r y
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e le m e n ts " : i t  p ro g re sse s  tow a rd  a s o lu t io n  w h ile  d ig re s s in g  away
56from  i t .  T h is  a p p a re n t anomaly p rov/ides th e  r e s id e n t  te n s io n  in h e re n t  
in  th e  g en re— th e  te n s io n  w h ich i s  tra n s fo rm e d  in to  suspense. R a v e ll in g  
and u n r a v e l l in g  o ccu r on th e  same s p o o l.  F a u lk n e r em ploys G avin S tevens 
in  t h is  way: th e  a t to r n e y ’ s le n g th y  d ig re s s io n  on th e  H o lla n d  case
a ls o  manages to  p ro g re s s  tow a rd  a s o lu t io n .
More im p o r ta n t ly ,  F a u lk n e r ’ s use o f  S tevens accom p lishes  two 
o th e r  p u rpo ses . F i r s t ,  F a u lk n e r coaxes th e  re a d e r in to  id e n t i f y in g  
w ith  S tevens . S e cond ly , F a u lk n e r d e p ic ts  S te v e n s ' id e n t i f i c a t io n  w i th — 
o r  e m p a th e tic  u n d e rs ta n d in g  o f - - t h e  c r im in a l and, m e ta p h o r ic a lly ,  h is  
da rk  s id e .  F a u lk n e r manages th e  re a d e r-S te v e n s  i d e n t i f i c a t io n  th ro u g h , 
in  p a r t ,  h is  use o f  th e  f i r s t  person p lu r a l  p o in t  o f  v ie w : "Now and
then  we would s to p  and t a lk  to  h im " (p .  1 4 ) ;  "We c o u ld  n o t see y e t
what he was g e t t in g  a t "  (p .  2 4 ) .  In  a d d it io n  to  s u g g e s tin g  J e f fe r s o n ’ s 
sense o f  i t s e l f  as a com m unity, t h is  maneuver im p l ic a te s  th e  re a d e r 
in  th e  s t o r y 's  e v e n ts . The re a d e r adop ts- th e  to w n ’ s p o in t  o f  v ie w , 
e v e n tu a lly  com ing to  p re s id e  in  th e  ju d g e 's  chambers as a ju r y ,  member-- 
"we, th e  ju r y "  (p .  2 6 )- -a n d  p a r t ic ip a t e  in  th e  unm asking o f  the  c r im in a l .  
B u t th e  to w n 's  r e p re s e n ta t iv e /s u r ro g a te  i s  S tevens th e  d e te c t iv e .  
The n a r r a to r  la m en ts  on numerous o cca s io n s  th a t  "we must have known 
a l l  th e  t im e "  (p .  2 4 ,2 9 ) and obse rves on o th e rs  th a t  "we were n o t
s u rp r is e d "  (p .  4 ) .  What S tevens d is c lo s e s  i s  o n ly  what th e  tow n , a t
some le v e l ,  a lre a d y  knows. Thus, th e  im pu lses  o f  a l l  th re e — d e te c t iv e ,  
ju r y ,  and re a d e r - -a re  c o n jo in e d . They seek to  s o lv e  th e  c r im e . G avin . 
S teven s , o f  c o u rs e , s o lv e s  i t  f i r s t ,  b u t t h is  f a c t  does n o t d e p r iv e  
th e  aud iences  o f  and in  th e  book o f  t h e i r  r o le s  as p o t e n t ia l  d e te c t iv e s .  
I t  s im p ly  re le g a te s  t h e i r  s ta tu s  to  p a s s iv e , W a ts o n - lik e  am ateurs .
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S te v e n s 1 i d e n t i f i c a t io n  w ith  th e  c r im in a l  i s  suggested  in  a 
number o f  ways, p r im a r i l y  th ro u g h  v a r io u s  d o u b lin g s  in  th e  s to r y .  
L ik e  much o f  Poe’ s w o rk , 11 Smoke”  in c o rp o ra te s  d o u b lin g  on many le v e ls .
The p h y s ic a l d o u b lin g  o f  th e  tw in s  Anselm J r .  and V i r g in iu s  H o lla n d
i s  th e  most o b v io u s : Mth e  two b ro th e rs  s i t t i n g  a t  o p p o s ite  ends o f
th e  bench, w ith  t h e i r  d a rk  id e n t i c a l ,  a q u i l in e  fa c e s , t h e i r  arms fo ld e d  
in  id e n t ic a l  a t t i t u d e s ”  (p .  1 4 ) .  F a u lk n e r a ls o  dou b le s  fa th e r  and
son : ” 01d Anse and Young Anse were l i k e  w a te r . Dark w a te r ,  maybe . . . ”
(p .  6 ) ;  th e y  were ” so much a l i k e ” (p .  5 ) .  F a u lk n e r c o m p lic a te s  these  
r e la t io n s h ip s ,  how ever: ” V i r g in iu s ,  th e  o th e r  tw in ,  a c t [e d ]  as m e d ia to r
and [w as] cu rse d  f o r  h is  p a in s  by b o th  fa th e r  and b ro th e r ;  he was th a t  
s o r t ,  V i r g in iu s  was”  (p .  4 ) .  The tw in s  th u s  a re  s p l i t ,  ’'s e p a ra te d ,
n o t by th e  l i v i n g  f a th e r ,  b u t by what each had in h e r i t e d  from  h im ”
(p .  1 5 ) .  H ere , F a u lk n e r evokes th e  C a in -A b e l a n tago n ism , in t im a t in g
th a t  each tw in  embodies a p a r t  o f  h is  f a th e r .  V i r g in iu s — ’’ fa rm in g
th e  la n d  h is  fa th e r  had neve r done ju s t i c e  t o ”  (p .  5 ) ;  te m p e ra te :
h o n o ra b le - -a p p a re n t ly  i s  th e  good s id e ,  w h ile  Anselm J r . — " th e  one
who was most l i k e  h is  f a th e r "  (p .  4 ) — re p re s e n ts  th e  fu r io u s  p a s s io n  
w h ich  so consumed h is  f a th e r .  T o g e th e r th e y  e s ta b l is h  an a r c h e ty p a l ly -  
based atm osphere in  w h ich good and e v i l  appear as d i f f e r e n t  s id e s  o f  
th e  same c o in — two c h i ld r e n  o f  th e  same fa th e r .  S ig n i f i c a n t l y ,  o n ly  
th e  s o c ia b le  V i r g in iu s  w i l l  become a p a r t  o f  J e f fe rs o n ;  th e  c h o le r ic  
Anse, ” a man w ith o u t  c i t iz e n s h ip ,  w ith  a b lem ish e d  nam e," has in  e f f e c t  
g iv e n  up " ’ t h a t  damned fa rm ’ , ”  p r e fe r r in g  to  l i v e  "a lo n e  . . . l i k e  a h e r ­
m i t ”  in  th e  h i l l s  (p p . 23 , 5 ) .  L ik e  h is  e q u a lly  c h o le r ic  f a th e r ,  Anse 
i s  e f f e c t i v e ly  ban ishe d  from  th e  com m unity . E v i l— in  h is  case , a n g e r, 
in  Dodge’ s , a v a r ic e - -h a s  been ro u te d ;  J e f fe rs o n  has been p u rg e d .
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The H o lla n d s 1 d u a l n a tu re  a le r t s  us to  o th e r  d o u b lin g s  in  th e
s t o r y .  In  h is  essay on Poe, W ilb u r  d e te c ts  in  D u p in , Poe’ s d e te c t iv e ,
" tw o  d i s t i n c t  sp e a k in g  v o ic e s ,  one h ig h  and one lo w , ”  and conc lude s
th a t  " th e  n a r r a to r  th u s  in t r o d u c e s ,  e a r ly  on , th e  c r u c ia l  id e a  th a t
57one pe rson  may c o n ta in  s e v e ra l n a tu r e s . "  S tevens e x h ib i t s  a c u r io u s ­
l y  s im i la r  p r o c l i v i t y .  F a u lk n e r d e s c r ib e s  t h i s  q u a l i t y  soon a f t e r  
in t r o d u c in g  h is  d e te c t iv e :
He was a H a rva rd  g ra d u a te : a lo o s e - jo in te d  man w ith  a
mop o f  u n t id y  ir o n - g r a y  h a i r ,  who c o u ld  d is c u s s  E in s te in
w ith  c o l le g e  p ro fe s s o rs  and who sp e n t . w hole a fte rn o o n s
among th e  s q u a t t in g  men a g a in s t  th e  w a lls  o f  c o u n try  s to re s ,  
t a lk in g  to  them in  t h e i r  id io m , (p .  16)
S te v e n s ’ d u a l n a tu re  echoes in  e v e ry  F a u lk n e r d e te c t iv e  s to r y .  He
can e f f e c t i v e ly  com m unicate w ith  b o th  th e  upper and lo w e r s t r a t a  o f
h is  s o c ie ty .  H is  im p re s s iv e  c a ta lo g u e  o f  degrees from  H a rva rd  and
H e id e lb e rg  does n o t is o la t e  him in  an iv o r y  to w e r , no r p re v e n t him
from  u n d e rs ta n d in g  and r e la t in g  to  th e  p a s s io n s  and f a i l i n g s  o f  le s s
educa ted  men.
Dodge, whom S tevens unmasks, i s  som eth ing  o f  a s p l i t  p e r s o n a l i t y :
"no  fa rm e r e i t h e r , "  he i s  " h a l f  a s to c k - t r a d e r  and h a l f  a la y  p re a c h e r"
(p .  7 ) .  U s u a lly  th e  o b je c t  o f  " p i t y "  and " d is g u s t , "  "on Sundays, in
th e  p u lp i t s  o f  c o u n try  c h u rc h e s , he became a d i f f e r e n t  man, changed;
h is  v o ic e  th e n  t im b ro u s  and m oving and a ssu red  o u t o f  a l l  p ro p o r t io n  
to  h is  n a tu re  and h is  s iz e "  (p .  1 9 ) .  In  h is  unm asking o f  Dodge, S tevens 
c o m p le te ly  a d o p ts  th e  c r im in a l ’ s p o in t  o f  v ie w , im a g in in g  h is  m o tiv e s , 
h is  w o r r ie s ,  h is  a c t io n s ,  h is  p a n ic :  ’’ . . . ’ im ag ine  th e  w a i t in g , '  S tevens 
s a id ,  'w i t h  th a t  man know ing what was g o in g  to  happen b e fo re  i t  
happened . . . ' "  (p .  1 9 ) .  L ik e  S te ve n s , Dodge " i s  a shrewd man, a man
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o f  s e l f - c o n t r o l  and f o r e s ig h t ”  (p .  1 5 ) ,  b u t l i k e  M o r ia r i t y ,  he meets 
h is  match in  J e f fe r s o n 's  Holmes.
One la s t  d o u b lin g  deserves re m a rk in g : t h a t  o f  Anse, S r. and
Judge D u k in f ie ld .  They a re  bo th  p a t r ia r c h s ,  f a th e r s — though one is  
th e  fa th e r  in  h is  most m a le v o le n t a s p e c t;  th e  o th e r ,  h is  most b e n ig n . 
Anse i s  an in t e r lo p e r  who a c q u ire s  h is  a u t h o r i t y  and la n d s  (w h ich  he 
" m is t r e a ts ” [p .  6 ] )  from  h is  w i f e ’ s fa th e r  and who d e s e c ra te s  th e
graves  where h is  w ife  and " h is  w i f e 's  p eo p le  r e s te d ”  (p .  4 ) ;  th e  Judge 
i s  a fa th e r  to  J e f fe rs o n ,  "a  man who neve r d id  man, woman, o r  c h i ld  
augh t b u t good as he b e lie v e d  th a t  he and God saw i t ”  (p .  2 2 ) .  Tha t 
bo th  a re  k i l l e d  by Dodge sugg es ts  som eth ing  o f  th e  Oedipus s to r y - - th e  
necessa ry  p s y c h o lo g ic a l s u b s t i t u t io n s  be in g  made. One m ig h t e a s i ly  
see th e  c i t y  k i l le r - -w h o m  we la s t  hea r o f  in  j a i l ,  s n a r l in g — as a s u r r o ­
g a te  f o r  Anse, J r . :  a f t e r  a hea ted  q u a r re l w ith  h is  fa th e r  he le a v e s
home f o r  te n  y e a rs ; r e tu r n s ;  q u a r re ls  a g a in  w ith  fa th e r  and b r o th e r ;  
i s  c o n v ic te d  and ja i l e d  f o r  m o o n sh in in g ; e v e n tu a lly  removes h im s e lf  
to  th e  c o u n try  h i l l s ,  becoming "a  d a rk , s i l e n t ,  . . . man whom n e ig h b o rs  
and s tra n g e rs  l e t  s e v e re ly  a lo n e ”  (p .  5 ) .  And one m ig h t re g a rd  Dodge, 
whom V ir g in iu s  moves in  w ith  and w ith  whom V i r g in iu s  e xe cu te s  a "m u tu a l 
d e e d - o f - t r u s t  w i l l ”  (p .  3 3 ) , as a s u r ro g a te  f o r  V i r g in iu s  as w e l l  as
a dou b le  o f  th e  Memphis k i l l e r :  J e f fe rs o n  has p rob lem s 's e e in g ' e i th e r
k i l l e r  (p p . 7 , 27 , 3 0 ) . The p s y c h o lo g ic a l symmetry i s  a lm o s t p e r fe c t .  
Both sons have t h e i r  w icked  c o u n te rp a r t  o r  d ou b le  and , th ro u g h  t h e i r  
s u b s t i t u te s ,  k i l l  f i r s t  th e  w icked  fa th e r  and th e n  th e  w ou ld -be  aveng ing  
f a th e r .  As no ted  e a r l i e r ,  how ever, o n ly  th e  v i r t u o u s ,  s o c ia l iz e d  son
b e n e f i ts  from  th e se  p a r r ic id e s .  F i t t i n g l y  enough, Anse, who con fesses  
to  k i l l i n g  h is  fa th e r  because he th o u g h t he a c t u a l ly  had, d is a p p e a rs
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back in t o  th e  h i l l s .  P o e tic  and s o c ia l  and p s y c h o lo g ic a l ju s t ic e  is  
s e rv e d .
58Once c h a ra c te r iz e d  by F a u lk n e r as nl\lot to o  g o o d ,"  "M onk," th e  
n e x t s to ry  in  th e  sequence, re v e rb e ra te s  w ith  p s y c h o lo g ic a l and s o c io l ­
o g ic a l im p l ic a t io n s .  U n lik e  most d e te c t iv e  s t o r ie s ,  i t  i s  c h a ra c te r -  
c e n te re d  r a th e r  th a n  p lo t - c e n te r e d ,  and d e s p ite  F a u lk n e r ’ s judgm ent, 
i t  rem a ins an u n s e t t l in g  p o r t r a y a l  o f  th e  m e n ta lly  im p o te n t and C h r is t -  
e vo k in g  Monk O d le th ro p 's  e x p lo i t a t io n  by a c o r ru p t  s o c ie ty .
"Monk” t ra c e s  th e  l i f e  o f  Monk O d le th ro p , a s im p le , m oron ic  man 
w ith  a ” d o g - l ik e ”  obed ience  and d e v o tio n -—f i r s t  to  h is  g randm othe r, 
th e n  to  a w h iskey-m aker named F ra s e r--w h o  i s  accused and c o n v ic te d  
o f  two m u rd e rs . The f i r s t  m urder, f o r  w h ich  Monk i s  im p ris o n e d  a t  
th e  s ta te  p e n i t e n t ia r y ,  o cc u rs  a t  a f i l l i n g  s t a t io n  where he works 
and l i v e s .  F iv e  ye a rs  la t e r  one o f  th e  m urdered m an's two com panions 
co n fe sse s  to  th e  k i l l i n g ,  b u t Monk re fu s e s  to  le a v e  th e  p e n i te n t ia r y  
when G avin S tevens in fo rm s  him o f  h is  freedom : he had found  a home.
Then, u n a c c o u n ta b ly , a week la t e r  he m urders Warden G a m b re ll. B e fr ie n d ­
ed by G a m b re ll, he had k e p t th e  w a rden ’ s house and was k n i t t i n g  a 
sw e a te r f o r  him a t  th e  tim e  o f  th e  k i l l i n g .  N o n e th e le s s , no m is ta ke  
had been made t h is  t im e : w itn e s s e s  saw Monk p u l l  th e  t r i g g e r .  S tevens
su sp e c ts  th a t  Monk has a c te d  a t  th e  u rg in g  o f  someone e ls e ,  th a t  he 
does n o t comprehend what he has done. O nly a f lu k e  in c id e n t  some tim e  
la t e r  a t  a m ee ting  o f  th e  S ta te  Pardon Board s e ts  S tevens on to  th e  
a c tu a l m u rd e re r, c o n v ic t  B i l l  T e r r e l .  The G overnor re fu s e s  to  a c t  
on S te v e n s ' in fo rm a t io n  and in c lu d e s  T e r re l among th e  c o n v ic ts  he has 
de te rm in e d  to  pa rdo n .
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M ic h a e l M i l lg a te  c o r r e c t ly  obse rves  t h a t  " t h i s  i s  n o t ,  in  th e
59end, M onk's s t o r y ,  b u t G avin S te v e n s '. "  S tevens emerges as th e  o n ly  
pe rson  concerned  w ith  r ig h t in g  ju s t i c e  o r  p u rs u in g  th e  t r u t h  abou t 
th e  c r im e s  th a t  Monk i s  pun ishe d  f o r :  "nobody e xce p t my U ncle  G avin
seemed to  be conce rned  ab o u t Monk" (p .  4 6 ) .  "Monk" becomes S te v e n s ' 
s to r y  because th e  la w y e r -d e te c t iv e  i s  fo rc e d  to  c o n f ro n t  th e  e v i l  
e p ito m iz e d  by th e  a c t io n s  o f  T e r r e l ,  th e  g o v e rn o r and s o u th e rn  s o c ie ty  
w ith  re g a rd  ' to  Monk. In  t h is  s t o r y ,  he le a rn s ,  th e  s o c ie ty - c r im in a l  
r e la t io n  i s  re v e rs e d : th e  p u ta t iv e  c r im in a l  i s  th e  v ic t im  o f  th e  so ­
c ie t y  whose la w s  he o s te n s ib ly  t ra n s g re s s e s .  D e s p ite  a c o n s id e ra b le  
e f f o r t ,  he i s  overpow ered by th e  fo rc e s  o f  d a rk n e s s . S tevens cann o t 
cope w ith  a s o c ie ty  w h ich  b l in d s  i t s e l f  to  wrongs com m itted  in  i t s  
s e rv ic e  and p e rm its  th e  g u i l t y  to  go f r e e .  He r e tu rn s  to  J e f fe rs o n ;  
an a p p a re n t f a i l u r e .
Has S tevens r e a l l y  f a i le d ?  H is  a t te m p t to  r i g h t  th e  wrong o f
M onk's hang ing  fo u n d e rs , in  p a r t ,  because he wanders o u ts id e  h is  sphere
o f  in f lu e n c e .  We a re  rem inded o f  F a u lk n e r 's  d e s c r ip t io n  o f  th e  S tevens
BOin  L ig h t  in  A u g u s t: "he  had g o t o u t o f  h is  d e p th . "  S tevens d e p a r ts
J e f fe rs o n  and su d d e n ly  becomes in e f f e c t u a l .  L ik e  S a n c tu a ry 's  Horace 
Benbow, w ith  whom he sha res  v a r io u s  t r a i t s ,  S tevens d is c o v e rs  e v i l  
a t  th e  v e ry  c o re  o f  S o c ie ty .  The d is c o v e ry  a p p a lls  and d is g u s ts  h im . 
The G ove rno r, who "w o u ld  hand o u t pardons to  v a r io u s  c o n v ic ts  in  th e  
same way th a t  th e  E n g lis h  k in g  g iv e s  o u t k n ig h th o o d s  and g a r te r s  on 
h is  b i r th d a y "  (p .  5 1 ) ,  i s  th e  r o t  a t  t h is  c o re . When S tevens r e a l iz e s  
th a t  th e  G overnor w i l l  n o t r e - in c a r c e r a te  T e r r e l ,  and, in  f a c t ,  " r e fu s e s "  
to  hea r S tevens re c o u n t T e r r e l 's  c o n fe s s io n  (p . 5 9 ) ,  he s t a r t s
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back to  J e f fe rs o n  a t  once , r id in g  a c ro s s  th e  b ro a d , h e a t-  
m iraged  la n d ,  between th e  c o t to n  and th e  co rn  o f  God's 
lo n g - fe c u n d , re m o rs e le s s  a c re s , w h ich  w ould  o u t la s t  any
c o r ru p t io n  and in ju s t i c e .  He was g la d  o f  th e  h e a t, he 
s a id ;  g la d  to  be s w e a tin g , s w e a tin g  o u t o f  h im s e lf  th e
s m e ll and th e  ta s te  o f  where he had been. (p .  59-60 )
S tevens must r e tu r n  to  h is  J e f fe rs o n  w o r ld ,  where th e  c r im in a l  i s  " th e
e x c e p tio n  th a t  p roves  th e  r u le  . . .  a s ig n  o f  th e  p e rs is te n c e  o f  o ld  Adam,"
61and n o t th e  r u le r  h im s e lf .
But i s  J e f fe rs o n  r e a l l y  exempt from  th e  c o r ru p t io n  S tevens d is ­
co ve rs?  U n lik e  "Sm oke," w h e re in  we see th e  good Judge D u k in f ie ld  
avenged, ju s t ic e  s e rv e d , and o rd e r  r e s to re d ,  "H onk" p o r t ra y s  a ju d i c i a l  
system  r i f e  w ith  incom petence and c o r ru p t io n  from  to p  to  b o tto m , from  
Jackson to  J e f fe rs o n .  T og e th e r an a m b it io u s  young D i s t r i c t  A tto rn e y  
and an in co m p e te n t young J e f fe rs o n  p u b lic  d e fe n d e r c o l la b o ra te  in  Honk’ s 
i n i t i a l  w ro n g fu l c o n v ic t io n .  Three yea rs  a f t e r  H onk’ s e x e c u tio n ,  th e  
G ove rno r, who has ’’ th e  Pardon Board c o m p le te ly  under h is  thum b" (p .
5 1 ) ,  de n ie s  S tevens th e  o p p o r tu n ity  to  c le a r  H o nk 's  name. H o reo ve r, 
to  g a in  "v o te s  from  th e  k in  o f  th e  men he w ould  p a rd o n ”  (p .  5 1 ) ,  he 
le t s  go f re e  th e  men who " k i l l e d  them [Honk and th e  W arden] bo th  as 
s u re ly  as i f  he had f i r e d  th e  p i s t o l  and sprung th a t  t r a p ”  (P . 5 3 ) .
S o c ie ty ,  as in  S a n c tu a ry , i s  H onk 's  " t r a p . "  From th e  f i r s t ,  
Honk, th e  le a s t  among u s , i s  s o c ie t y 's  unwanted c h i ld .  H is  e a r ly  l i f e
i s  a h o r r o r :  r a is e d  f i r s t  by a " h e r m it "  g randm other who d ie s  when
he i s  s ix  (p .  4 1 ) ,  th e n  by F ra s e r th e  b o o t le g g e r ,  t h is  "hom eless dog"
(p .  43) e v e n tu a lly  f in d s  a home in  J e f fe rs o n — in  th e  back room o f  a
f i l l i n g  s t a t io n .  A f te r  he i s  c o n v ic te d ,  how ever, he f in d s  h is  s o c io l ­
o g ic a l ly  a p p ro p r ia te  home in  th e  p e n i te n t ia r y  and becomes l i t e r a l l y  
a ward o f  th e  s ta te .  To th e  warden he t r a n s fe r s  " th e  same d o g lik e
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d e v o tio n  w h ich  he had g iv e n  to  o ld  F ra s e r"  (p .  4 7 ) .  A t t h is  p o in t  
in  th e  s to r y  p s y c h o lo g ic a l and s o c io lo g ic a l  im p l ic a t io n s  fu s e .  The 
unwanted son k i l l s  th e  man who bo th  embodies s o c ie t y ’ s c o e rc iv e  power 
and f ig u r e s  as a s u b s t i t u te  f o r  th e  fa th e r  he neve r had (O e d ip a l s t r i f e  
may a ls o  be d is c e rn e d  in  T e r r e l ’ s r e la t io n s  w ith  h is  c h i ld r e n
[p .  5 6 ] ) .  But he does so as th e  age n t o f  ’’poo r ig n o ra n t  c o u n try  f o lk s
th a t  h a d n 't  had no chance”  (p .  5 7 ) .  The Monks o f  th e  w o r ld  a re  con­
t i n u a l l y  v ic t im iz e d  by " r ic h  f o lk s ” ; ” we have s in n e d  a g a in s t  God b u t 
i t  wasn’ t  o u r f a u l t  because th e y  h a d n 't  t o ld  us what i t  was He aimed 
f o r  us to  do”  (p .  5 5 ) .  P a r r ic id e  becomes a c r im e  a g a in s t  th e  s ta te ,  
a g a in s t  i t s  c o r ru p t  and a r b i t r a r y  a u th o r i t y  as e x e rc is e d  by bo th  th e  
g o ve rn o r and th e  warden (see p . 5 7 ) ,  a g a in s t  s o c ie t y 's  c a l lo u s  i n d i f ­
fe re n c e  and i t s  c a s u a l co u n te n a n c in g  o f  in ju s t i c e .  As even th e  g o ve rn o r 
re c o g n iz e s , " p o l i t i c s  in  th e  tw e n t ie th  c e n tu ry  i s  a s o r ry  t h in g "  
(p .  5 4 ) .
D e s p ite  th e  o c c a s io n a l d is tu r b in g  p s y c h o lo g ic a l u n d e rto n e s , "Monk" 
i s  e s s e n t ia l ly  a s o c io lo g ic a l  com m entary, more so th a n  any o th e r  in
K n ig h t 's  G am b it. S tevens s e ts  o u t to  r i g h t  a s p e c i f ic  i n ju s t i c e .  
U l t im a te ly ,  he s tum b les  upon th e  la r g e r  i n ju s t i c e  w h ich  he f in d s  a t
th e  c e n te r  o f  M is s is s ip p i 's  s o c ia l  o r g a n iz a t io n ,  n o t in  th e  nooks and 
c ra n n ie s  o f  s o c ie ty .  T w e n t ie th -c e n tu ry  e v i l  i s  in c a rn a te  in  th e  sym­
b o l ic  f ig u r e  o f  th e  g o v e rn o r, who w i l l  b la n d ly  f re e  m u rde re rs  in  r e tu r n  
f o r  v o te s .  "Monk" p ro v id e s  no s p i r i t u a l  o r  p s y c h o lo g ic a l c le a n s in g  
f o r  S teven s . R a th e r, i t  ends w ith  h is  d is c o v e ry  o f  th e  p e r s is te n t  
e v i l  in  man and h is  w o rks . S w eating in  th e  sun o n ly  m o m e n ta rily  c le a n s ­
es th e  g u i l t  S tevens fe e ls  f o r  h is  own p e rs o n a l f a i l u r e  and th a t  o f  
h is  c o r r u p t ,  com prom ised, o f  i n d i f f e r e n t  f e l lo w  S o u th e rn e rs . L ik e
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Horace Benbow, S tevens cann o t f u l l y  fa c e  h is  d is c o v e ry  and so re tu rn s  
to  h is  fo rm e r c o m fo r ta b le  e n v iro n m e n t where b la c k ,  he t h in k s ,  i s  neve r 
w h ite .
As we have seen , how ever, i f  he b e lie v e s  t h is  he i s  m is ta k e n . 
A lth o u g h  he p la y s  no p a r t  in  i t ,  th e  s to r y  i s  t o ld  by h is  nephew, 
C h ick  M a ll is o n .  T h is  d e v ic e  ena b le s  F a u lk n e r to  d is ta n c e  th e  re a d e r
from  th e  a c t io n  o f  th e  s to r y ,  to  see Monk f o r  what he i s :  a s o c io l ­
o g ic a l c a s e -s tu d y . U n lik e  th e  communal sp o ke sm a n -n a rra to r o f  "Sm oke,” 
M a ll is o n  v ic a r io u s ly  e x p e rie n c e s  Monk’ s s to r y  and in h e r i t s  h is  u n c le ’ s 
p e rc e p t io n  o f  a s o c ie ty  whose t r a d i t i o n a l ,  ’’r u r a l ”  va lu e s  have been 
cheapened, i f  n o t e n t i r e l y  l o s t .  J e f fe rs o n  had shown Monk l i t t l e  i n ­
te r e s t  o r  c h a r i t y .  In s te a d , in  ’’one o f  th e  s h o r te s t  t r i a l s  eve r h e ld  
in  o u r c o u n ty ”  (p .  4 6 ) ,  i t  c o n v ic te d  a man who ’’ s h o u ld  never have gone 
to  th e  p e n i t e n t ia r y  a t  a l l ”  (p .  3 9 ) ,  a man whose c h ie f  c r im e  seems
to  be th a t  "he  was no lo s s  to  anyone”  (p .  4 3 ) .
In  "Hand Upon th e  W a te rs ” S tevens e n c o u n te rs  a n o th e r moron and 
s o lv e s  a n o th e r m u rd e r. The fo c u s ,  as in  "Sm oke,”  i s  on h is  d e te c t iv e  
s k i l l s ,  n o t ,  as in  "M onk ," on what he le a rn s  abou t S ou the rn  ju s t i c e .  
A t one p o in t ,  S tevens la m en ts  th a t  " I t  d o n ’ t  add. Som ething more th a t  
I  m issed , d i d n ' t  see " (p .  7 0 ) .  Tha t "s o m e th in g ”  p roves  to  be th e  p ad d le
found  in  th e  b o a t nea r L on n ie  G r in n u p 's  body. S tevens w i l l  re c o g n iz e
th a t  L on n ie  had no use f o r  a pad d le  w ith  a t r o t l i n e  s tru n g  a c ro s s  th e  
r i v e r .  T h is  d e d u c tio n  le a d s  to  th e  e v e n tu a l unm asking o f  th e  c r im in a l ,  
Boyd B a lle n b a u g h .
The s to r y  b e g in s  w ith  Lon n ie  G rinnup  found  dead, hang ing  on a 
t r o t l i n e .  G avin S teven s , who a lo n e  knows th a t  G rinnup  was th e  s o le
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descendant o f  L o u is  G re n ie r ,  one o f  Yoknapatawpha' s fo u n d in g  f a m i l ie s ,  
in v e s t ig a te s  and comes to  su sp e c t T y le r  B a lle nbau gh  o f  th e  k i l l i n g ,  
T y le r  h a v in g  ta ke n  o u t ,  in  a n o th e r c o u n ty , a $5 ,000  in s u ra n c e  p o l ic y  
on L o n n ie . S tevens c o n fro n ts  B a lle nbau gh  and h is  young, ho t-headed
b ro th e r  Boyd a t  L o n n ie ’ s d i la p id a te d  r i v e r  sh a ck , and le a rn s  th a t  th e  
l a t t e r  has k i l l e d  L o n n ie . Boyd, in  a f i t  o f  ra g e , tu rn s  on h is  o ld e r  
b ro th e r  T y le r  and s h o o ts  him w ith  h is  own gun. As he tu rn s  to  shoo t 
S tevens , Joe , L o n n ie ’ s i d i o t  w a rd , jumps from  th e  t re e  w here, f o r  n in e  
days, he had w a ite d  lo y a l l y  and k i l l s  Boyd. Boyd’ s body i s  la t e r  found 
on th e  t r o t l i n e .
As in  "Sm oke,”  a good d e a l o f  d o u b lin g  i s  em ployed. The B a lle n ­
baugh b r o th e rs ,  T y le r  and Boyd, come im m e d ia te ly  to  m ind . A t f i r s t  
th e y  seem peas from  th e  same e v i l  pod. T y le r  has a " r e p u ta t io n  f o r
s e l f - s u f f i c ie n c y  and v io le n c e ,  who had been born  in  th e  co u n ty  and went 
o u t West and re tu rn e d ,  b r in g in g  w ith  h im , l i k e  an e f f lu v iu m ,  rum ors 
o f  sums he had won g a m b lin g " (p .  7 0 ) .  Boyd i s  th e  younger b r o th e r ,  
a man w ith  an unsavo ry  Memphis p a s t who engages in  o c c a s io n a l "b ra w ls  
and f ig h t s  a t  c o u n try  dances and p ic n ic s "  (p .  7 1 ) .  T h is  in t r o d u c t io n  
to  th e  B a lle n b a u g h s , how ever, p roves  a p ie c e  o f  d e te c t iv e - s to r y  
m is d ir e c t io n .  By th e  c o n c lu s io n  o f  the. s to ry  o u r sym pa th ies  have s h i f t ­
ed tow ards  T y le r .  He condemns h is  younger b r o th e r 's  a c t io n s  and a t ­
tem p ts  to  p u n is h  Boyd f o r  h is  deed:
'T h is  i s  th e  end o f  th e  row . I  was a f r a id  from  th a t  n ig h t
when you came home and t o ld  me. I  sh o u ld  have ra is e d  you
b e t t e r ,  b u t I  d i d n ' t .  H ere. S tand up and f i n i s h  i t . '  
(p .  78)
The b ro th e rs ,  by t h is  p o in t ,  have e v o lv e d  in to  C ain and A b e l. B o yd 's  
a tte m p t to  k i l l  h is  b ro th e r  can a ls o  be seen as a b low  a g a in s t
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" p a te r n a l"  a u t h o r i t y :  T y le r  i s  " th e  o ld e r  b ro th e r  who made him  work
abo u t th e  fa rm ,"  th e  fa m i ly  head who re fu s e d  to  "g iv e  [h im ] te n  d o l la r s "  
(p p . 71, 7 8 ) .
The B a lle nbau ghs  a re  n o t th e  o n ly  s e t  o f  b ro th e rs  in  "H a nd ." 
Joe, L o n n ie 's  "dea f-and -dum b com pan ion" (and l i k e  Monk, a n o th e r o f  
F a u lk n e r 's  i d i o t s ) ,  i s  f i g u r a t i v e l y  L o n n ie 's  son and b ro th e r  (p p . 66, 
6 7 ) .  By k i l l i n g  Boyd, he avenges th e  a t ta c k s  on bo th  fa th e r - b r o th e r s  
and c lo s e s  th e  p s y c h o lo g ic a l c i r c l e .  In  t h is  s t o r y ,  ju s t i c e  i s  an 
"eye f o r  an eye and to o th  f o r  a t o o th "  (p .  7 7 ) .
Gavin S te ve n s ' k in s h ip  w ith  th e  m urdered Lonn ie  G rinnup  a ls o  
dese rves  n o t ic e .  F a u lk n e r c a l l s  a t t e n t io n  to  t h e i r  s p e c ia l r e la t io n s h ip  
fo l lo w in g  th e  d is c o v e ry  o f  L o n n ie 's  body: "He [S te v e n s ] was go in g
to  lo o k  a t  th e  dead m an's fa c e  f o r  a s e n t im e n ta l re a so n " (p . 6 5 ) .
S tevens and G rinnup  a re  th e  la s t  descendan ts  o f  th e  " th re e  s im u lta n e o u s "  
p io n e e rs  who founded Yoknapatawpha co u n ty  (p .  6 6 ) .  I r o n i c a l l y ,  G rinnup  
"had neve r even known he was L o u is  G re n ie r , "  descended from  one o f  
J e f fe r s o n 's  o r ig in a l  fo u n d e rs  (p .  6 6 ) .  W ith  G rinnup  m urdered , S tevens 
i s  now th e  v e ry  l a s t .  F a u lk n e r n o te s  th a t  G rinnup  had been "an o rp h a n , 
to o ,  l i k e  S te ve n s" (p .  6 6 ) ,  th u s  s tre n g th e n in g  th e  p s y c h o lo g ic a l bond 
between S tevens and G rin n u p . F a u lk n e r in te r tw in e s  p s y c h o lo g ic a l and 
h i s t o r i c a l  in t e r e s t s  by l i n k in g  them .
P s y c h o lo g ic a l ly  s p e a k in g , when Joe swoops o u t o f  th e  t r e e  to  
save S te v e n s ' l i f e ,  he i s ,  in  l i g h t  o f  th e  S te ve n s -G rin n u p  bond, r e s ­
c u in g  h is  f a th e r .  S im i la r l y ,  S t e v e n s '  c o v e r in g -u p  f o r  th e  c h i l d - l i k e  
Joe— "How d id  Boyd g e t on th e  t r o t l i n e ,  G a v in ? ' ' I  d o n 't  k n o w ,' S tevens 
s a id "  (p .  BO)— is  th e  a c t io n  o f  a fa th e r  p r o te c t in g  h is  son . I f  S tevens
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f e e ls  a c e r ta in  k in s h ip  w ith  L on n ie  G rin n u p , he a ls o  u nd e rs tan ds  th e  
a c t io n s  o f  th e  B a lle n b a u g h s . U n d e rs ta n d in g  c r im in a l  p sycho log y  ( c f .  
p . 7 4 ) ,  he knows th e y  w i l l  r e tu r n  to  th e  scene o f  th e  c r im e .
W ith  t h e i r  i d e n t i f i c a t io n  o f  d e te c t iv e  and c r im in a l ,  t h e i r  i n t r i ­
c a te  l i n k in g  o f  v a r io u s  c h a ra c te rs  and t h e i r  use o f  fa m i ly  r e la t io n s h ip s ,  
F a u lk n e r 's  d e te c t iv e  s to r ie s  re v e a l what W ilb u r  re c o g n iz e s  in  P o e 's :
The im p l ic a t io n  i s  t h a t  th e  m aste rm ind D u p in , who can i n ­
t u i t i v e l y  fa thom  a l l  th e  o th e r  c h a ra c te rs  o f  th e  n a r r a t iv e ,  
i s  to  be seen as in c lu d in g  them a l l — th a t  th e  o th e r  'p e r ­
s o n s ' o f  th e  t a le  a re  to  be ta ke n  a l l e g o r i c a l l y  as e lem ents  
o f  one p e rs o n , w h e re o f Dupin i s  th e  p re s id in g  f a c u l t y . 62
S tevens i s  a b le  to  e n te r  th e  c r im in a l  m ind . He a ls o  a l l i e s  h im s e lf  
w ith  th e  v ic t im ,  L o n n ie  G rin n u p . (S te v e n s ' s im i la r  k in s h ip  w ith  Judge 
D u k in f ie ld ,  th e  v ic t im  in  "Sm oke," comes q u ic k ly  to  m in d .)  Thus,
th e  d e te c t iv e  merges in t o  th e  p r in c ip a l  psyche s , c r im in a l  and v ic t im  
(d a rk  s id e  and l i g h t  s id e ) :  th e y  become e lem e n ts  o f  h is  psyche .
The re a d e r ,  in  id e n t i f y in g  w ith  th e  d e te c t iv e  and h is  e f f o r t s ,  e x p e r­
ie n c e s  a s im i la r  k in d  o f  i d e n t i t y  f ra g m e n ta t io n  and c o n s o lid a t io n
th ro u g h  th e  e v e n ts  o f  th e  s to r y .  When m u rd e re r and v ic t im  exchange 
p la c e s  on th e  t r o t l i n e ,  h is  p s y c h o lo g ic a l e q u i l ib r iu m  is  r e s to re d .
H is t o r i c a l  and s o c io lo g ic a l  in te r e s t s  emerge in  "Hand" th ro u g h  
F a u lk n e r 's  conce rn  w ith  th e  d e te r io r a t io n  o f  th e  S o u th 's  t r a d i t i o n a l  
econom ic and v a lu e  sys tem s. The decay o f  th e  South i s  a n o t io n  c e n t r a l
to  a l l  o f  F a u lk n e r ;  in  h is  d e te c t iv e  s to r ie s  i t  o f te n  appears as an
o p p o s it io n  between o u ts id e rs  and J e f fe rs o n ia n s ,  between fa rm e rs  and 
n o n -fa rm e rs  ("T hey  s a id  o f  o ld  Anse, 'W herever he came from  and w ha teve r 
he was b red  to  be , i t  was n o t a fa rm e r ' [p .  5 ] ) ,  and between c i t y  and
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c o u n try  v a lu e s , o f te n  imaged in  appearance and d re s s . Monk’ s m other 
i s  "a  woman w ith  h a rd , b r ig h t ,  m e ta l l ic  c i t y  h a i r  and a h a rd , b lo n d e , 
c i t y  fa c e ’1 (p .  A1 ) ;  as an in d ic a t io n  o f  J e f fe r s o n 's  c o r r u p t io n ,  when 
Monk comes to  town he becomes "Known abo u t town now, in  th e  cheap, 
b r ig h t  town c lo th e s  f o r  w h ich  he had d is c a rd e d  h is  o v e r a l ls "  (p .  4 3 ) .
In  e f f e c t  Lonn ie  G rinnup  ! s l i f e  and fa te  i s  a parad igm  o f  th e  
S o u th 's  h i s t o r i c a l  f a l l  from  g race  and F a u lk n e r 's  ta k e s  some p a in s  
to  d e l in e a te  h is  im p o rta n c e  as a sym bo l. L o n n ie , o f  c o u rs e , i s  the
unaware descendan t o f  one o f  Yoknapatawpha' s fo u n d in g  f a m i l ie s ,  y e t 
"He c o u ld  n o t even s p e l l  th e  L o n n ie  G rinnup  he c a l le d  h im s e lf "  (p . 
6 6 ) .  The once p roud  names a re  now lo s t  o r  c o r ru p te d .  Lon n ie  does 
n o t l i v e  on an e xp a n s ive  p la n ta t io n ,  w h ich  m ig h t be expe c ted  f o r  a
man o f  such s to c k ,  b u t "y e a r  in  and ye a r o u t ,  in  th e  h o v e l he had b u i l t  
h im s e lf  o f  an o ld  t e n t  and a few  m ism atched boa rds and f la t te n e d  o i l  
t i n s "  (p .  6 6 ) .  S ig n i f i c a n t l y ,  L o n n ie 's  "h u t  and t r o t l i n e  and f is h t r a p  
were in  a lm o s t th e  e x a c t c e n te r  o f  th e  thousand and more a c re s  h is  
a n c e s to rs  had once owned. But he never knew i t "  (p .  6 6 ) .  The t r a d i ­
t io n a l  o ld  South ends w ith  Lon n ie  G rin n u p , who d o e s n 't  even know who 
he i s  l e t  a lo n e  who h is  s to r ie d  a n c e s to rs  a re .  L o n n ie  i s  dependan t, 
n o t on th e  work o f  s la v e s  and th e  r ic h e s  o f  c o t to n ,  b u t on h is  meagre 
t r o t l i n e  and th e  o c c a s io n a l benevo lence  o f  h is  n e ig h b o rs . H is  m urder 
m arks a f i n a l  s ta g e  in  S ou th e rn  h is t o r y ,  as does th e  e x e c u tio n  o f  
S to n e w a ll Jackson "M onk" O d le th ro p . D e s p ite  h is  in c a p a c i t ie s ,  Lon n ie  
was " o f  th e  e a r th  w h ich  be lo n g s  to  a l l ,  to  e ve ry  man f o r  h is  use and 
p le a s u re "  (p p . 6 6 -6 7 ) .  Boyd B a lle n b a u g h , on th e  o th e r  hand, re p re s e n ts  
th e  c i t i f i e d  "New S o u th " w h ich  s co rn s  fa rm in g  and in  i t s  g reed  i s  w i l l ­
in g  to  s a c r i f i c e  "a  good name" (p .  7 7 ) .
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"Tom orrow " i s  th e  K n ig h t s  Gambit s to r y  w h ich  la y s  th e  most l i m i t ­
ed c la im  to  d e te c t iv e  f i c t i o n ,  b e in g  a tw e n ty -y e a r  f la s h b a c k  to  G avin 
S te v e n s ' f i r s t  case . Buck T ho rpe— " K in le s s ,  who had appeared o v e rn ig h t  
from  now here, a b ra w le r ,  a g a m b le r ,"  a b o o tle g g e r  and a t h i e f  (p .  8 6 ) - -  
has been s h o t and k i l l e d  by B o o k w rig h t because he had a tte m p te d  to  
e lo p e  w ith  B o o k w r ig h t! s in fa tu a te d  d a u g h te r . B o o k w r ig h t 's  a c q u i t t a l  
in  th e  m urder t r i a l  seems to  be a fo re g o n e  c o n c lu s io n  u n t i l  th e  ju r y
i s  hung by a s tu b b o rn  S to n e w a ll Jackson F e n try .  S teven s , B o o k w r ig h t 's
a t to r n e y ,  must know why. P a r t  o f  th e  s to r y  he le a rn s  from  F e n tr y 's
n e ig h b o r :  th e  r e s t  from  Isham Q u ic k . Years e a r l i e r  F e n try  had l e f t
th e  fa m i ly  fa rm  to  work a t  th e  Q uick s a w m ill ,  where he had met and 
m a rr ie d  a woman abandoned by h e r husband and p re g n a n t w ith  h is  c h i ld .  
The w ife  d ie d  in  c h i l d b i r t h  s h o r t ly  a f t e r  F e n try  m a rr ie d  h e r ,  and F e n try  
b ro u g h t th e  baby back to  th e  F e n try  hom estead, where a few yea rs  la t e r  
th e  w i f e 's  f a m i ly  app eared , w ith  le g a l  p a p e rs , to  c la im  th e  c h i ld .  
Tha t c h i ld ,  named Jackson and L o n g s tre e t  F e n try  by F e n try ,  came even­
t u a l l y  to  be known as Buck Thorpe a f t e r  h is  m o th e r 's  f a m i ly .  S to n e w a ll 
Jackson F e n try  s im p ly  c o u ld  n o t a c q u it  th e  k i l l e r  o f  h is  "s o n "  re g a rd ­
le s s  o f  th e  c irc u m s ta n c e s .
M i l lg a te  c la im s  th a t  "none o f  th e  q u a l i t i e s  w h ich  g iv e  [ i t ]
in t e r e s t  d e r iv e  from  [ i t s ]  d e te c t iv e  a s p e c ts , "  a d d in g  th a t  F a u lk n e r 's
t re a tm e n t o f  Jackson F e n try  and c h a ra c te rs  o f  " h is  ty p e  and backg round"
had been cove red  " s u f f i c i e n t l y "  in  The Ham let and th a t  F a u lk n e r was
"d ra w in g  on work w h ich  was a lre a d y  b e h in d  h im , w h ich  had been absorbed
in t o  h is  c r e a t iv e  equ ipm ent as p a r t  o f  h is  r e p e r t o i r e ,  h is  a lw ays
63a v a i la b le  s t o c k - in - t r a d e . "  M i t ig a t e 's  p o in t  i s  w e l l  ta k e n : c e r ­
t a i n l y ,  S tevens chases no c r im in a l  in  "T om orro w ," n o r does he s o lv e
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a c r im e . However, he does u n ra v e l a m y s te ry , and in  so do ing  le a rn s
som eth ing  more abo u t th e  human "c o m p le x ity  o f  p a s s io n s  and in s t in c t s  
and b e l ie f s "  (p .  8 7 ) .
F a u lk n e r e s ta b l is h e s  th e  s o c io lo g ic a l  c o n te x t  o f  th e  s to ry  ve ry  
e a r ly .  In  h is  de fense  o f  B o o k w rig h t, S tevens n o te s  th a t  " A l l  o f  us 
in  t h is  c o u n try ,  th e  S o u th , have been ta u g h t from  b i r t h  a few th in g s  
Which we h o ld  to  above a l l  e ls e , "  add ing  th a t  " th e  f i r s t  o f  th e s e — 
n o t th e  b e s t ,  ju s t  one o f  th e  f i r s t s — is  th a t  o n ly  a l i f e  can pay f o r  
th e  l i f e  i t  ta k e s ;  t h a t  th e  one dea th  i s  o n ly  h a l f  co m p le te " (p . 8 7 ) : 
eye f o r  eye , to o th  f o r  t o o th .  But S tevens a ls o  o u t l in e s  th e  e x te n u a tin g  
c irc u m s ta n c e s  in v o lv e d  in  th e  s la y in g :  c o n fro n te d  by " th e  in e v i t a b le
m is e ry  o f  h is  c h i ld  who, w ith  th e  he a d s tro n g  f o l l y  o f  yo u th  . . . was i n ­
ca p a b le  o f  h e r own p r e s e r v a t io n , "  B o o kw rig h t s o lv e d  h is  "p rob lem  to  
th e  b e s t o f  h is  a b i l i t y  and b e l ie f s ,  a s k in g  h e lp  o f  no one, and then  
abode by h is  d e c is io n  and h is  a c t "  (p .  8 7 -8 8 ) .  A g a in s t O ld Testam ent 
r e t r i b u t i v e  ju s t i c e  must be weighed o th e r  " th in g s  w h ich  we h o ld  t o " - -  
among them , no d o u b t, and to  th e  p o in t  o f  s e l f - s a c r i f i c e ,  a f a t h e r ’ s 
lo v e  f o r  h is  c h i ld .  B o o k w r ig h t ’ s s h o o tin g  o f  Thorpe i s  e xcusa b le  in  
te rm s o f  th e  f u l l  S ou the rn  code o f  " r i g h t  and ju s t i c e "  (p . 8 5 ) .  H is  
e x o n e ra t io n  i s ,  in  f a c t ,  a fo re g o n e  c o n c lu s io n :  "The ju r y  went o u t
and we d id n ’ t  even le a v e  th e  room . Even th e  ju d g e  d id n ' t  r e t i r e "  (p .
8 8 ) .  The in e v i t a b le  v e r d ic t  o f  j u s t i f i a b l e  h o m ic id e  would appear to  
be a n t i c l im a c t i c : th e  s o c io lo g ic a l  v a lu e  sys tem , re c o n f irm e d .
However, one man,' S to n e w a ll Jackson F e n tr y ,  seems to  d e fy  th e
code , s tu b b o rn ly  r e fu s in g  to  a c q u it  B o o kw rig h t d e s p ite  h is  acknow ledge­
ment o f  th e  ’ j u s t i c e ’ o f  B o o k w r ig h t 's  a c t io n  (p .  8 9 ) .  U n cove ring
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F e n t r y ’ s m o t iv a t io n  i s  G avin S te v e n s ’ o b je c t iv e .  When he does so , 
he i s  a b le  to  sym pa th ize  w ith  th e  man who d e fe a ts  him in  h is  f i r s t  
ca se : ’’Years a f te rw a rd  he s t i l l  s a id  i t  was th e  o n ly  case , e i t h e r
as a p r iv a te  d e fe n d e r o r  as a p u b l ic  p ro s e c u to r ,  in  w h ich  he was con ­
v in c e d  th a t  r i g h t  and ju s t i c e  were on h is  s id e ,  th a t  he e ve r l o s t ” 
( p .  8 5 ) .
E a r ly  in  th e  s to r y  C h a rle s  M a ll is o n  n o te s  th a t  S tevens ’’c o u ld  
a lre a d y  t a lk  so th a t  a l l  th e  p eo p le  in  o u r c o u n tr y — th e  N egroes, th e  
h i l l  p e o p le , th e  r ic h  f l a t l a n d  p la n ta t io n  ow ners— u n d e rs to o d  what he 
s a id ”  (p .  8 7 ) .  They can u n d e rs ta n d  him  b e c a u s e --d e s p ite  th e  f a c t  th a t
he "w o u ld  fo r g e t  now and th e n  and h is  language w ould  s l i p  back to  H a r­
v a rd  and even to  H e id e lb e rg ” (p .  9 1 )—-he u n d e rs ta n d s  them . The s t ro n g ­
e s t  e v id e n ce  o f  t h i s  empathy appears when S tevens r e fu te s  h is  nephew’ s 
c o n te n t io n  th a t  he "w o u ld  have f re e d  him [B o o k w r ig h t ] ,  Because Buck 
Thorpe was bad” (p .  1 0 4 ). S tevens in t e r r u p t s  C h ic k — "N o, you w o u ld n ’ t ” - -  
and th e n  d e t a i ls  S to n e w a ll Jackson F e n t r y 's  p s y c h o lo g ic a l m o t iv a t io n s  
f o r  n o t v o t in g  to  a c q u it  B o o k w r ig h t:
’ I t  wasn’ t  Buck T ho rpe , th e  a d u l t ,  th e  man. He w ou ld  have
s h o t t h a t  man as q u ic k  as B o o k w rig h t d id ,  i f  he had been
in  B o o k w r ig h t ’ s p la c e .  I t  was because somewhere in  th a t  
debased and b r u ta l iz e d  f le s h  w h ich  B o o k w rig h t s lew  th e re  
s t i l l  re m a in e d , n o t th e  s p i r i t  maybe, b u t a t  le a s t  th e  
memory, o f  th a t  l i t t l e  boy , t h a t  Jackson and L o n g s tre e t 
F e n tr y ,  even though  th e  man th e  boy had become d id n ’ t  know 
i t ,  and o n ly  F e n try  d id .  And you w o u ld n ’ t  have f re e d  him 
e i t h e r .  D o n 't  e v e r f o r g e t  t h a t .  N e v e r . ’ (p .  105)
From F e n t r y ’ s s to r y  he le a rn s ,  and teaches  M a ll is o n ,  t h a t  even " in
th e  h i l l s  . . . oUt  o f  th e  r i c h  f l a t  la n d ,  among th e  p in e  and b ra cke n , 
th e  poo r s o i l ,  th e  l i t t l e  t i l t e d  and b a rre n  p a tch e s  o f  gau n t co rn  and 
c o t to n  w h ich  somehow e n d u re d , as th e  p e o p le  th e y  c lo th e d  and fe d  somehow 
en d u re d ”  (p .  9 0 ) ,  th e  human " c a p a c ity  f o r  lo v e ”  (p .  98) can s t i l l
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f l o u r i s h  among th e  " lo w ly  and in v in c ib le  o f  th e  e a r th "  (p . 1 0 4 ). In
t h is  s to r y  fa m i ly  t ie s  and lo y a l t ie s  a re  pa ram oun t, p re c e d in g  and s u p e r-  
ce d in g  a b s t r a c t  q u e s tio n s  o f  s o c ia l  ju s t i c e .  B o o k w r ig h t, th e  m u rd e re r, 
and F e n try ,  th e  v ic t im ’ s f a th e r ,  i t  tu rn s  o u t ,  complement one a n o th e r , 
a c t  o u t o f  th e  same sense o f  p a te rn a l o b l ig a t io n ,  seek to  de fend t h e i r  
c h i ld r e n  in  ways t h a t  d e m on s tra te  th a t  le g a l  " r i g h t  and ju s t i c e "  t e l l  
o n ly , p a r t  o f  th e  S ou the rn  s to r y .  The T ho rpes , who le g a l ly  i f  u n ju s t ly  
s e iz e  and ta k e  t h e i r  " k in "  from  F e n try ,  in  tu r n  have him ta ke n  from  
them by a fa th e r  u n w i l l in g  to  .s u rre n d e r h is  c h i ld  and w i l l i n g  to  d e fy  
th e  law  to  keep i t .
"An E r ro r  in  C h e m is try ”  i s  F a u lk n e r ’ s p u re s t  e f f o r t  In  th e  d e te c ­
t i v e  g e n re . I t  i s  a m a s te r fu l m ix o f  s le ig h t - o f - h a n d  fo re s h a d o w in g s , 
fa ls e  le a d s , and m is d ir e c t io n  b o ls te re d  by an in g e n io u s  p lo t .  In  f a c t ,  
th e  s to r y  re c e iv e d  second p r iz e  in  th e  1946 E l le r y  Queen’ s M ys te ry
M agazine s h o r t  s to r y  c o n te s t ,  m is s in g  th e  to p  p r iz e ,  and $2 ,0 0 0 , by 
64a s in g le  v o te .  In  " E r r o r , "  J o e l F l i n t ,  an o u ts id e r  to  Yoknapatawpha, 
m a rr ie s  r e s id e n t  W esley P r i t c h e l 's  d a u g h te r . A f te r  th e  w edd ing , P r i t -  
c h e l ,  a c ro c h e ty ,  a s c e rb ic  o ld  man, w ould  have l i t t l e  to  do w ith  e i t h e r .  
One Sunday F l i n t  k i l l s  h is  w i fe ,  then  c a l ls  f o r  th e  s h e r i f f .  P r i t c h e l  
lo c k s  h im s e lf  up in  a back room in  h is  house, r e fu s in g  to  le a v e , scream ­
in g  a t  anyone who comes n e a r, a p p a re n t ly  a f r a id  f o r  h is  l i f e .  F l i n t  
i s  j a i l e d ,  b u t escapes th a t  n ig h t .  The s h e r i f f ,  w o rr ie d  th a t  F l i n t  
m ig h t come a f t e r  th e  o ld  man, p o s ts  a guard  a t  P r i t c h e l ’ s d o o r. F l i n t ,  
we d is c o v e r  l a t e r ,  manages to  e lu d e  th e  guard  in  th e  n ig h t ,  k i l l s  
P r i t c h e l ,  hacks up h is  fa c e  beyond r e c o g n it io n ,  and b u r ie s  h im . Then 
F l i n t ,  d is g u is e d  as th e  o ld  man, assumes h is  p la c e  and soon s e l ls  th e
house and i t s  la n d ,  v a lu a b le  because o f  r i c h  c la y  d e p o s its ,  to  th re e
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s tra n g e rs  who f o r  some tim e  have been in te r e s te d  in  p u rc h a s in g  i t  des­
p i t e  b e in g  re p e a te d ly  re b u f fe d  by P r i t c h e l .  The o v e rc o n f id e n t  F l i n t  
i s  unmasked d u r in g  a to a s t  w ith  S teven s , M a ll is o n ,  and th e  s h e r i f f  
when he f a i l s  to  m ix p ro p e r ly  a " c o ld  to d d y , ”  a J e f fe rs o n  custom w hich 
he was known to  d is d a in  because o f  i t s  " e f fe m in a c y . ”  Ule la t e r  le a rn  
th a t  F l i n t  had been a c e r ta in  S ig n o r Canova, c ir c u s  p e rfo rm e r and m aste r 
o f  d is g u is e  and i l l u s i o n .
" E r r o r "  p re s e n ts  F a u lk n e r a t  h is  d e te c t iv e - s to r y  b e s t .  M oreover, 
th e  s t r u c tu r e s  and fo rm u la s  c o n s t i t u t in g  th e  genre  p e rm it  F a u lk n e r 
to  f u l l y  and s u c c in c t ly  e n te r ta in  c e r ta in  n o t io n s  w h ich  a ls o  in fo rm , 
though in  a le s s  c e n t r a l  way, h is  n o v e ls .  By em p loy ing  th e  c e n t r a l 
consc iousn ess  o f  th e  d e te c t iv e  he can e x p lo re  th e  nuances o f  man’ s 
r e c o g n it io n  o f ,  a t t r a c t io n  to w a rd s , and th e n  p u rg in g  o f  h is  da rk  s id e .  
T h is  sequence, o n ly  an e lem en t o f  th e  m im e tic  n o v e l,  i s  a t  th e  c e n te r  
o f  th e  d e te c t iv e  s to r y .  L ik e w is e ,  p s y c h o lo g ic a l d o u b lin g ,  so in t e g r a l  
to  th e  d e te c t iv e  n a r r a t iv e  because o f  th e  c r im in a l- d e te c t iv e  consang­
u i n i t y ,  and th e  s o c io lo g ic a l  a s p e c ts  o f  d e te c t iv e  f i c t i o n ,  in c lu d in g
th e  a l l - im p o r ta n t  communal p r o je c t io n  o f  g u i l t  w h ich  g e n e ra lly  r e s u l t s
in  some fo rm  o f  c u l t u r a l  s c a p e g o a tin g , re c e iv e  le s s  em phasis in  th e  
m im e tic  n o v e l.  D e te c t iv e  f i c t i o n  i s  a re a d e r-c e n te re d  genre and th e  
v ic a r io u s n e s s  o f  re a d e r im m ers ion  in  th a t  d e te c t iv e - c r im in a l  sequence
o f  r e c o g n it io n ,  fa th o m in g , and o rd e r in g  must have a t t r a c te d  F a u lk n e r, 
whose param ount conce rn  o f te n  was w ith  th e  " s t o r y "  and th e  re a d e r ’ s 
in v o lv e m e n t in  c o n s t r u c t in g  i t .
Can’ t  Absolom , Absalom ! , in  th e  f i n a l  a n a ly s is ,  be seen as th e  
acco u n t o f  Q u e n t in 's  d e t e c t iv e - l ik e  d is c o v e ry  o f  th e  da rk  s id e  o f  h is  
s o c ie ty  and i t s  p a s t as re p re s e n te d  by Sutpen and C h a rle s  B o n -- th e
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two o u ts id e rs ?  S im i la r ly ,  c a n ’ t  h is  s u ic id e  in  The Sound and th e  Fury 
be seen as a s e lf - s c a p e g o a t in g ,  th e  u l t im a te  p u rg in g  o f  h is  psycho­
lo g ic a l  d a rk  s id e  imaged in  Absalom , Absalom! in  th e  in c e s t-m in d e d
Bon? For Q uen tion  as f o r  th e  d e te c t iv e ,  th e  d a rk  s id e  a t t r a c t s  as
w e ll as r e p e l ls .  Q uen tin  can re c o g n iz e  h is  d a rk  s id e  b u t he can newer 
o rd e r  i t ,  e xce p t th ro u g h  d e a th . S te ve n s , on th e  o th e r  hand, i s  a b le  
to  re p e a te d ly  acknow ledge— and l i v e  w i th — th e  d a rk  " o t h e r . "  " E r r o r
in  C h e m is try "  i s  ju s t  one more exam ple o f  h is  a b i l i t y  to  sym pa th ize  
w ith  th e  c r im in a l  m ind , y e t ,  in  th e  end, de ta ch  h im s e lf  from  i t ,  some­
th in g  Q u e n tin  i s  neve r a b le  to  do.
A t th e  c e n te r  o f  th e  m ys te ry  i s  S ig n o r C anova 's " g i f t , "  h is  a b i ­
l i t y  to  assume d i f f e r e n t  i d e n t i t i e s  and d e c e iv e  o th e rs ,  even f o r  a 
w h ile  G avin S teven s . S ig n i f i c a n t l y ,  C anova 's " t a le n t "  p a r a l le ls  th a t  
o f  h is  opp onen t, S teven s , whom he c h a lle n g e s  ("G e t t h a t  la w y e r S tevens .
I  hear he c la im s  to  be p r e t t y  s l i c k ! "  [p .  1 2 3 ])  and who p s y c h o lo g ic a l ly  
becomes o th e r  c h a ra c te rs ,  most n o ta b ly  c r im in a ls .  G avin S tevens n o t
o n ly  apprehends Canova, he u n d e rs ta n d s  th e  c a r n iv a l  man’ s need to  use 
" th e  g i f t ,  th e  t a le n t ,  w h ich  a t  th e  la s t  he . . . m is a p p lie d  and b e tra y e d  
and w h ich  . . . th e n  tu rn e d  and d e s tro y e d  h im " (p .  1 2 8 ).
T h is  g i f t  i s  f u r t h e r  c o n s id e re d  in  an exchange between S tevens 
and th e  s h e r i f f  nea r th e  c lo s e  o f  th e  s to r y :
'T h a t ’ s one reason  he d id  i t , '  U ncle  G avin s a id .
'One re a s o n ? ' th e  s h e r i f f  s a id .  'W h a t's  th e  o th e r? '
'The o th e r  i s  th e  r e a l  one. I t  had n o th in g  to  do w ith
th e  money; he p ro b a b ly  c o u ld  n o t have he lped  obe y ing  i t
i f  he had wanted t o .  T ha t g i f t  he had. H is  f i r s t  r e g r e t  
r i g h t  now i s  p ro b a b ly  n o t th a t  he was c a u g h t, b u t t h a t
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he was caug h t to o  soon , b e fo re  th e  body was found  and he 
had th e  chance to  i d e n t i f y  i t  as h is  own; b e fo re  S ig n o r 
Canova had had tim e  to  to s s  h is  g leam ing  to p h a t v a n is h in g  
b eh ind  him  and bow to  th e  amazed and s to rm lik e  s ta c c a to  
o f  a d u la n t palm s and tu rn  and s t r id e  once o r  tw ic e  and 
th e n  h im s e lf  v a n is h  from  th e  p a c in g  s p o t l i g h t — gone, to
be seen no m o re . ’ (p .  131)
S tevens can a p p re c ia te  t h is  com p u ls io n  to  e x e rc is e  a t a le n t .  He, to o ,
o f te n  seems d r iv e n  to  e x e rc is e  h is  g i f t :  th ro u g h o u t th e  s to r y ,  lo n g
b e fo re  anyone r e a l iz e s  th e re  i s  a m y s te ry , he u n c a n n ily  seems to  i n t u i t
som eth ing  r o t t e n  beneath s u r fa c e  appearances (see pp . 118, 1 2 1 ).
S h e rlo c k  Holmes would f r e q u e n t ly  a d m it th a t  many o f  th e  c r im e s  he s o lv e d
he m ig h t have com m itted  had he been a c r im in a l .  In s te a d ,  he com m itted
th o se  c rim e s  v ic a r io u s ly  th ro u g h  M o r ia r i t y  and o th e rs  and in  th e  p rocess
g r a t i f i e d  h is  la t e n t  d e s ire s  w h ile  e x p e l l in g  them . In  " E r r o r ”  as w e l l ,
c r im in a l  and d e te c t iv e  d i f f e r ,  n o t as n ig h t  to  day , b u t as dawn to
dusk .
S im i la r ly ,  G avin S te v e n s ’ c o n c e p tio n s  o f  and w o rk in g  th ro u g h  
th e  c r im in a l  p sych o lo g y  p ro v id e  him  a th e ra p e u t ic  o u t le t .  The a p p re ­
h e n s io n  o f  Canova does n o t s ig n a l th e  end o f  G avin S te v e n s ’ sym pa th ies  
w ith  him and w ith  th a t  p a r t  o f  h is  psyche th a t  Canova re p re s e n ts .  
The f i n a l  l in e s  o f  ’’E r r o r "  su g g e s t t h is  p s y c h o lo g ic a l s p l i t t i n g  ( o f  
l i g h t  and d a rk , d e te c t iv e  and c r im in a l)  q u i te  n ic e ly :
’ Y e s , ' th e  s h e r i f f  s a id .  'The Book i t s e l f  says somewhere, 
Know t h y s e l f .  A i n ' t  th e re  a n o th e r book somewhere th a t  
s a y s , Man, fe a r  t h y s e l f , . .  .You ough t to  know; you c la im  
to  be a book man. D id n ' t  you t e l l  me t h a t ’ s what th a t  
lu c k -c h a rm  on yo u r w atch c h a in  means? What book i s  th a t  
in ? '
' I t ' s  in  a l l  o f  th e m ,' U ncle  G avin s a id .  'The good ones, 
I  mean. I t ' s  s a id  in  a l o t  o f  d i f f e r e n t  ways, b u t i t ' s  
t h e r e . ' (p .  131 )
The s h e r i f f ' s  comments p o in t  to  th e  c ru x  o f  t h is  and a l l  d e te c t iv e
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f i c t i o n .  The s t ru g g le  between d e te c t iv /e  and c r im in a l  re v o lv e s  around 
know ledge . The in e v i t a b le  s o lu t io n  o f  th e  m urder and unm asking o f  
th e  c r im in a l  depend on th e  d e t e c t iv e ’ s s e lf-k n o w le d g e . He can s o lv e  
th e  c r im e  o n ly  because he can e n te r  th e  c r im in a l  m ind and know i t .  
And, i f  we p e rc e iv e  th e  c r im in a l  to  be m e re ly  a p h y s ic a l e x te n s io n
o f  th e  d a rk  e lem e n ts  o f  th e  d e te c t iv e ’ s own psyche , th e n  on an a l l e ­
g o r ic a l  le v e l  th e  app re hend ing  o f  th e  c r im in a l  re p re s e n ts  th e  fa th o m in g  
and o rd e r in g  o f  th e  d e t e c t iv e ’ s s o u l .  We may c o n g ra tu la te  th e  d e te c t iv e  
by s a y in g : "You have known t h y s e l f . "
A s e co n d a ry , b u t s t i l l  i n t e g r a l ,  a s p e c t o f  t h is  s h e r if f -S te v e n s  
exchange i s  f e a r .  Fear s e p a ra te s  th e  d e te c t iv e  from  th e  c r im in a l  who 
a c ts  o u t fo rb id d e n  im p u ls e s . S ig n o r Canova’ s d o w n fa ll i s  a d i r e c t  
r e s u l t  o f  h is  la c k  o f  f e a r :  "Now and th e n  you meet a man th a t  a i n ’ t
e ve r been a f r a id ,  n o t even o f  h im s e l f , "  th e  s h e r i f f  o b se rve s , "H e 's  
one" (p .  1 1 2 ). T h is  fe a r le s s n e s s ,  S tevens c o n c lu d e s , engendered "a
supreme con tem pt f o r  m a n k in d ": "T h in k  o f  what he d id :  he c o n v ic te d
h im s e lf  o f  m urder when he v e ry  l i k e l y  c o u ld  have escaped by f l i g h t ;  
he a c q u it te d  h im s e lf  o f  i t  a f t e r  he was a lre a d y  f re e  a g a in . Then he
dared  you and me to  come o u t th e re  and a c t u a l ly  be h is  w itn e s s e s  and
g u a ra n to rs  in  th e  consum m ation o f  th e  v e ry  a c t  w h ich  he knew we had 
been t r y in g  to  p re v e n t"  (p .  1 3 1 ). U n lik e  F l in t /C a n o v a ,  who l i v e s  o u t 
b o th  s id e s  o f  h is  psyche , S tevens " fe a r s  [ h im s e lf ,  h i s ]  a rro g a n ce  and 
v a n ity  and p r id e , "  o n ly  a l lo w in g  th e s e  v ic a r io u s  e x p re s s io n  th ro u g h  
F l i n t .  The " e r r o r "  o f  th e  t i t l e  r e f e r s ,  o f  c o u rs e , to  m ix in g  sugar 
w ith  w h is k e y : th e y  w o n 't  m ix ; n e i th e r  s h o u ld  D r. J e k y l l  and M r. Hyde.
In  " E r r o r , "  p s y c h o lo g ic a l and to p o g ra p h ic a l e v i l  c o in c id e .  In  
e ve ry  F a u lk n e r d e te c t iv e  s to r y  th e  c r im in a l  p ro ve s  to  be an o u ts id e r
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o f  s o r t s .  S ig n o r Canova i s  o n ly  th e  most a l ie n  o f  th e se  o u ts id e r s .  
The o th e r  c r im in a ls - -G ra n b y  Dodge, Boyd B a lle n b a u g h , Max H a r r is s ,  and 
C raw fo rd  Gowrie o f  I n t r u d e r — a re  members o f  Yoknapataw pha 's o u te rm o s t 
s o c ia l  and g e o g ra p h ic a l f r in g e s ,  e i t h e r  Beat Four o r  F renchm an 's Bend; 
l i k e  J o e l F l i n t ,  th e y  a re  from  " th e  rem ote b a c k -c o u n try  r e g io n [ s ] "
(p .  109) o f  Yoknapataujpha C o un ty . S ig n o r Canova i s  " th e  fo r e ig n e r ,
th e  o u t la n d e r ,  th e  Yankee who had come in t o  o u r c o u n ty  two ye a rs  ago 
as th e  o p e ra to r  o f  a p i t c h "  (p .  1 0 9 ). As such , he re p re s e n ts  th e  c r i ­
m in a l p o t e n t ia l  in  J e f fe rs o n  (and a l l  co m m u n itie s ) th a t  has been ban­
is h e d  o r  re le g a te d  to  i t s  o u t ly in g  d i s t r i c t s .  The p s y c h o lo g ic a l ly
fo rb id d e n  and th e  s o c io lo g ic a l ly  o u tc a s t  a re  one.
" K n ig h t 's  G am b it" com p le te s  F a u lk n e r 's  sequence w i th ,  as most 
c r i t i c s  re c o g n iz e ,  a measured a tte m p t by him  to  u n i f y  th e  sequence 
and f u r t h e r  d e ve lo p  th e  c h a ra c te rs  o f  G avin S tevens and C h a rle s  M a l l i -  
son . P a t r ic k  Samway a rgues th a t
by u s in g  th e  t i t l e  o f  th e  la s t  s to r y  as th e  t i t l e  f o r  th e  
e n t i r e  w o rk , F a u lk n e r has in d ic a te d  c le a r l y  enough, to
me a t  le a s t ,  t h a t  each s to r y  must be read  in  and th ro u g h
th e  meaning o f  th e  la s t  s t o r y ,  som eth ing  th a t  makes th e
work u n iq u e , due in  la rg e  measure to  th e  te c h n iq u e  o f  de­
la y e d  r e v e la t i o n . 65
G avin S tevens s o lv e s  no c r im e  in  " K n ig h t 's  G a m b it" ; r a th e r ,  he p re v e n ts
one from  o c c u r r in g .  Max H a r r is s  i s  d e te rm in e d  to  k i l l  h is  p ro s p e c t iv e
f a t h e r - in - la w ,  C a p ta in  G u a ld re s . The o n ly  m ys te ry  in v o lv e s  th e  means
by w h ich  he a tte m p ts  to  do t h i s .
In  " K n ig h t 's  G am b it" Max, a lo n g  w ith  h is  s i s t e r ,  e n te rs  G avin 
S te v e n s ' law  o f f i c e  one e ve n in g  as S tevens i s  p la y in g  chess w ith  h is  
nephew, C h a rle s  M a ll is o n .  H a r r is s  demands th a t  S tevens fo rc e  G u a ld re s ,
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t h e i r  house g u e s t,  from  th e  H a r r is s  : m ansion , c la im in g  th a t  G ua ld res
is  a L a t in  fo r tu n e  h u n te r  who has j i l t e d  h is  s is t e r  and i s  s e t  on coax­
in g  h is  r i c h  m other in t o  m a rr ia g e . S te ve n s , o f  c o u rs e , can and w i l l  
do n o th in g .  The enraged Max s ta lk s  away, vow ing to  ta k e  ca re  o f  G ua l­
d res  h im s e lf ,  and h is  p la n s  n e a r ly  succeed. G ua ld res  i s  an a v id  h o rs e ­
man, r id in g  a t  n ig h t  a g e n t le  b u t n e a r - b l in d  ho rse  w h ich  he owns.
From Rafe McCallum Max buys a dangerous h o rs e , an a n im a l w h ich  Rafe 
has to  b e a t in  th e  fa c e  w ith  a cu d g e l in  o rd e r  even to  approach i t .
Max th e n  s u b s t i t u te s  t h i s  k i l l e r  ho rse  f o r  th e  one w h ich  G au ld res n o r ­
m a lly  r id e s  a t  n ig h t .  O nly C h a rle s  M a l l is o n 's  a le r tn e s s  and G avin
S te v e n s ' la s t - m in u te  a c t io n s  persuade th e  p roud  G ua ld res to  fo re g o  
h is  r id e ,  th u s  s a v in g  h is  l i f e .  S tevens e v e n tu a lly  m a rr ie s  M rs. H a r r is s ,  
who tu rn s  o u t to  be th e  woman he was engaged to  many yea rs  p re v io u s ,  
G ua ld res  s e t t le s  f o r  m a rry in g  th e  H a r r is s  g i r l ,  and Max i s  fo rc e d  to  
e n l i s t  in  th e  arm y.
P o r te r 's  a s s e r t io n — th a t  th e  d e te c t iv e  s to r y  re p re s e n ts  an a tte m p t
to  c lo s e  a lo g ic o - te m p o ra l gap by a l ig n in g  th e  s to r y  o f  th e  p re s e n t
66w ith  th e  s to r y  o f  th e  p a s t— a p p lie s  to  t h i s  s to r y  as w e l l .  Most 
d e te c t iv e  s t o r ie s ,  t h a t  i s ,  c lo s e  th e  lo g ic o - te m p o ra l gap by b r id g in g  
th e  s to r y  o f  th e  work w ith  th e  s to r y  b e h in d  th e  c r im e . " K n ig h t 's  
G am bit”  d e p a rts  from  t h is  c o n v e n tio n a l d e te c t iv e  s to r y  s t r u c tu r e — w ith  
re s p e c t to  th e  c r im e . The re a d e r obse rves  f i r s t - h a n d  th e  s to r y  b eh ind  
th e  c r im e . " K n ig h t 's  G am b it" i s  th e  o r ig in a l  jo u rn e y  th ro u g h  th e  c r im e , 
n o t th e  r e tu r n  jo u rn e y  c u lm in a te d  by th e  d e t e c t iv e 's  s o lu t io n .  The 
re a d e r i s  p re s e n t f o r  th e  ( p o t e n t ia l )  c r im e , n o t m e re ly  f o r  th e  re c o u n t­
in g  o f  i t :  as S tevens obse rve s  in  a n o th e r c o n te x t ,  "The whole p lo t
[ i s ]  h in d - p a r t  b e fo re "  (p .  1 4 8 ). The consequence o f  t h is  s t r u c t u r a l
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d e p a r tu re  i s  t h a t  we a re  a b le  to  v iew  and id e n t i f y  w ith  S tevens as 
he s t ru g g le s  w ith  th e  w ou ld -be  c r im in a l  p r io r  to  th e  c r im e , n o t a f t e r  
i t .  Reader and d e te c t iv e  a re ,  as i t  w ere , on th e  same page.
’’K n ig h t ’ s G a m b it,"  how ever, i s  as much a s to r y  ab o u t lo v e - -a n d  
i t s  m y s te r io u s ,  o f te n  un fa th o m a b le  w o rk in g s — as ab o u t h a te  and a t te m p t­
ed m u rd e r. And as a lo v e  s to r y  i t s  s t r u c tu r e  does f i t  P o r t e r 's  des­
c r ip t i o n .  The m y s te r io u s  f i r s t - s u i t o r  o f  M rs. H a r r is s ,  in tro d u c e d  
e a r ly  on— a man w ith  "no fa c e ,  no name . . .  no p a s t ,  no y e s te rd a y  . . . 
a shade, a shadow "; a "nam eless shadow" (p p . 145, 1 4 6 ) - - is  unmasked 
by S tevens and re v e a le d  to  be S tevens h im s e lf .  The d e te c t iv e ’ s g u i l t y  
(and h i t h e r t o  s e c re t )  p a s t i s  u l t im a t e ly  exposed, h is  s in s  re v e a le d  
and th e n  e x p ia te d .  As we s h a l l  see , n o t o n ly  i s  S tevens bo th  d e te c t iv e  
and " c r im in a l , "  he i s  a l ig n e d  in  t h i s  s t o r y ,  as in  o th e rs  we have con ­
s id e re d ,  w ith  b o th  ( p o t e n t ia l )  m u rd e re r and ( p o t e n t ia l )  v ic t im ,  th u s  
c o n jo in in g  b o th  s tra n d s  o f  " K n ig h t ’ s G a m b it."
As th e se  o b s e rv a tio n s  s u g g e s t, " K n ig h t ’ s G am bit" i s  a much more 
com plex and a l l e g o r i c a l l y  in v o lv e d  work th a n  many have b e l ie v e d :  " a l l
th e  r o le s  and p a r ts  [a r e ]  m ixed -up  and c o n fu s e d " (p .  1 4 8 ). D o u b lin g , 
e s p e c ia l ly ,  p la y s  a s ig n i f i c a n t  r o le ,  in tro d u c e d  im m e d ia te ly  in  th e  
f ig u r e s  o f  th e  H a r r is s  c h i ld r e n .  M a l l is o n ,  p la y in g  chess w ith  h is  
u n c le  in  S te v e n s ’ o f f i c e ,  d e s c r ib e s  t h e i r  appearance : "They were
b ro th e r  and s i s t e r .  A t f i r s t  g la n c e  th e y  m ig h t have been tw in s ,  n o t 
ju s t  to  s t ra n g e rs  b u t to  most o f  J e f fe rs o n  to o "  (p .  1 3 5 ). T h is  p o r t r a i t  
a le r t s  us to  th e  le s s  o b v io u s  d o u b lin g s  th a t  w i l l  appear in  th e  s to r y .  
The d o u b lin g  o f  S tevens i s  e s ta b lis h e d  e a r ly  in  th e  s to r y :
h is  was indeed  a s p l i t  p e r s o n a l i t y :  th e  one, th e  la w y e r ,
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th e  co u n ty  a t to rn e y  who w a lked and b re a th e d  and d is p la c e d  
a i r ;  th e  o th e r ,  th e  g a r ru lo u s  f a c i l e  v o ic e  so g a r ru lo u s  
and f a c i l e  th a t  i t  seemed to  have no c o n n e c tio n  w ith  r e a l i t y  
a t  a l l  and p re s e n t ly  was l i k e  l i s t e n in g  n o t even to  f i c t i o n  
b u t to  l i t e r a t u r e  (p .  1 4 1 ).
T h is  d e s c r ip t io n  o f  S te v e n s 1 ’’p e r s o n a l i t y ”  r e in fo r c e s  th e  d e te c t iv e -
s to r y  m o t i f  no te d  by U J ilb u r. In  s e p a ra t in g  th e  body— ’’ th e  co u n ty
a t to rn e y  who d is p la c e d  a i r ” — and th e  psyche , as re p re s e n te d  by th e
v o ic e ,  F a u lk n e r e s ta b lis h e s  th e  p o t e n t ia l  f o r ,  as W ilb u r  obse rves o f
/
P o e 's  D u p in , ’’ th e  o th e r  pe rsons  o f  th e  t a le  . . . to  be ta ke n  a l le g o r i c a l l y
67as e lem en ts  o f  one p e rs o n , w h e re o f D upin i s  th e  p re s id in g  f a c u l t y . "
The o th e r  c h a ra c te rs  o f  " K n ig h t ’ s G am bit" re p re s e n t e lem en ts  o f  S te ve n s ' 
psyche .
A d d i t io n a l ly ,  by e q u a tin g  " l i t e r a t u r e "  w ith  th e  u n re a l o r  non- 
r e a l ,  w ith  th a t  w h ich  i s  n o t p h y s ic a l ly  o r  r e a d i ly  a p p a re n t, F a u lk n e r 
manages to  make s e v e ra l p o in ts .  L i t e r a t u r e  can p ro v id e  access to  ex­
p e r ie n c e s  o r  d ep ths  o f  e x p e rie n c e  o th e rw is e  u n a t ta in a b le .  Through 
i t  we can more f u l l y  i f  v ic a r io u s ly  e x p e rie n c e  " l i f e " :  ju s t  as M a ll is o n
p a r t ic ip a te s  in  and le a rn s  from  h is  u n c le ’ s e x p e r ie n c e s , cases , re a d e rs  
p a r t ic ip a t e  in  and le a rn  from  h is .  L i t e r a t u r e  a ls o  p ro v id e s  s u b s t i ­
t u te s ,  in c lu d in g  fa ls e  o r  in a d e q u a te  ones, f o r  l i v i n g .  " K n ig h t ’ s 
G am bit" i s  s tudded  w ith  re fe re n c e s  to  w r i t e r s  and w r i t in g ,  to  l i t e r a ­
tu re  and s p e c i f i c  l i t e r a r y  w o rks , to  a l t e r n a t i v e ,  im a g in a t iv e  fo rm s 
o f  " l i v i n g . "  A t one p o in t  F a u lk n e r d e r is iv e ly  r e fe r s  to  th e  women’ s
" l i t e r a r y  c lu b s "  in  th e  South and th e  books women l i k e  M a l l is o n ’ s
g randm other re a d , peop led  w ith  "women who were a lw ays  la d ie s  and men 
who were a lw ays  b ra v e , m oving in  a s o r t  o f  im m o rta l m o o n lig h t w ith o u t  
a n g u ish  and w ith  no p a in  from  b i r t h  w ith o u t  fo u lm e n t to  dea th  w ith o u t
c a r r io n ,  so th a t  you to o  c o u ld  weep w ith  them w ith o u t  h a v in g  to  s u f fe r
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o r  g r ie v e ,  e x u l t  w i th  them w ith o u t  h a v in g  to  conquer o r  t r iu m p h ”  (p .  
1 4 3 ). Opposed to  th e se  romances we have M a ll is o n ,  in  December, 1941, 
a "c a d e t l ie u te n a n t  c o lo n e l”  in  h is  s c h o o l’ s R .O .T .C ., who fe e ls  ” th e  
h e a r t 's  t h i r s t  f o r  g lo r y  and re n o w n ,”  b u t fe a rs  th e  war w i l l  ” be ove r 
and p e o p le  [ w i l l ]  a lre a d y  have begun to  be a b le  to  s t a r t  f o r g e t t in g  
ab o u t i t  b e fo re  he [c a n ] even re a ch  o f f i c e r ' s  s c h o o l,  l e t  a lo n e  f i n i s h  
th e  c o u rs e " (p p . 195, 1 9 6 ). Reading th e  C id — th a t  "d u s ty  c h r o n ic le
o f  th e  p a s t " - - i s  n o t enough to  "assuage th e  h e a r t 's  t h i r s t  w ith z . . . when 
n o t f i f t e e n  hundred m ile s  away in  England men n o t much o ld e r  th a n  he 
were d a i ly  w r i t in g  w ith  t h e i r  l i v e s  h is  own t im e 's  d e a th le s s  fo o tn o te "
(p .  2 1 3 ).
M a l l is o n 's  a t t i t u d e  h e re — h is  d e s ire  to  " w r i t e "  l i f e  and n o t 
m e re ly  read  i t  o r ,  l i k e  h is  u n c le ,  t a lk  ab o u t i t — s ta n d s  in  d i r e c t  
c o n t r a s t  to  h is  u n c le 's .  Once a week " f o r  tw e n ty  y e a rs  n ow ," more 
o f te n  when " d is p le a s e [d ]  o r  a f f r o n t [ e d ] , "  S tevens r e t i r e s  to  h is  s i t t i n g  
room to  work on h is  " T r a n s la t io n , "  " th e  re n d e r in g  o f  th e  O ld Testam ent 
back in t o  th e  c la s s ic  Greek in t o  w h ich  i t  had been t r a n s la te d  from  
i t s  l o s t  Hebrew in fa n c y "  (p .  2 0 7 ), p r e fe r r in g  to  "spend th e  even ing  
in  th e  [ l i t e r a r y ]  company o f  s c o u n d re ls  and fe lo n s  who have n o t o n ly  
th e  courage o f  t h e i r  e v i l ,  b u t th e  competence f o r  i t  to o "  (p .  2 0 5 ). 
S te v e n s ' r e t i r i n g  n a tu re ,  h is  p re fe re n c e  o f  " w r i t i n g "  to  l i v i n g ,  we 
e v e n tu a lly  d is c o v e r ,  has been som eth ing  o f  a l i f e - l o n g  h a b i t .  Twenty 
ye a rs  o r  so e a r l i e r ,  w h ile  in  h is  la t e  tw e n t ie s ,  he had lo s t  h is  
s ix te e n - y e a r - o ld  b e tro th e d  to  H a r r is s ,  a b o o tle g g e r  w ith  " th e  M idas 
to u c h " :  " th e re  was no engagement p ro lo n g e d  o r  d e fe r re d  he re  w a it in g
f o r  h e r to  g e t a n o th e r yea r o ld e r [ , ]  . . . you had o n ly  to  lo o k  a t  H a r r is s  
once to  know th a t  he w ould  neve r a b a te  one j o t - - o r  a cq u ie s c e  one j o t
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to  th e  aba tem en t— o f  a n y th in g  c o n s id e re d  h is "  (p p . 147, 1 4 6 ). L ik e  
S teven s , H a r r is s  i s  ’’o ld  enough h im s e lf  to  be h e r f a t h e r , ”  b u t h is
i s  no ’’shadowy b e t r o th a l " ;  u n l ik e  la w y e r S teven s , ” he was s u c c e s s fu l 
n o t even d e s p ite  th e  Law b u t o v e r th e  Law as though th e  Law i t s e l f  
and n o t f a i l u r e  were h is  vanqu ished  a d v e rs a ry ”  (p p . 147, 1 5 1 ). S te v e n s ’ 
c u r re n t  r i v a l ,  C a p ta in  G u a ld re s , i s  a n o th e r man o f  a c t io n ,  "p u rs u in g  
o r  fo l lo w in g  o r  anyway drawn by n o t th e  d a u g h te r a p p a re n t ly  b u t th e  
m o th e r, and so th a t  p a t te rn  was u p s id e  down to o  s in c e  C a p ta in  G ua ld res  
was no more s e n io r  to  th e  g i r l  th a n  he r f a th e r  had been to  h is  b r id e ”  
(p .  1 6 3 ). G ua ld res  i s  lo v e d  by th e  H a r r is s  g i r l  and ha ted  by Max,
o s te n s ib ly  because he i s  opposed to  a " fo r tu n e -h u n t in g  S p ic k ”  m a rry in g  
h is  m other (p .  1 3 7 ), b u t a ls o  because a c c o rd in g  to  h is  s i s t e r ,  G ua ld res 
’’ ’ a lw ays  b e a ts  h im . A t e v e r y th in g ’ ”  (p .  1 8 1 ). He even seems to  be
d a l ly in g  w ith  th e  c o u n try  g i r l  Max i s  in te r e s te d  in .  F e a r le s s , G ua ld res  
re fu s e s  to  b e l ie v e  ' " t h a t  Max i s  dangerous . He says i t  would be l i k e  
ru n n in g  from  a c h i l d " '  (p .  1 8 9 ). O nly when S tevens a c t s - s i g n i f i c a n t l y , 
to  do so he must d e s is t  w o rk in g  on h is  " T r a n s la t io n " — and saves G ua l­
d r e s ’ l i f e  does he w in  M rs. H a r r is s .  He succeeds where Max f a i l s ,  
by c a u s in g  Max to  f a i l .
S te v e n s ' success in  p re v e n t in g  a c r im e  and n e a t ly  rem oving  a 
r i v a l ,  how ever, i s  o n ly  h a l f  th e  s t o r y .  Not o n ly  does he fo re g o  a l lo w ­
in g  th e  " p r in c e "  to  e l im in a te  h is  r i v a l  f o r  th e  "queen" (p p . 198, 
2 1 8 ); in  m a rry in g  M rs . H a r r is s  he re d re s s e s  a wrong th a t  he h im s e lf
com m itted  a g a in s t  h e r many ye a rs  e a r l i e r  when he , in  e f f e c t ,  ra n  " fro m
a c h i ld "  he had sough t to  m a rry . I n i t i a l l y  he a t t r ib u t e s  h e r b re a k in g -  
o f f  t h e i r  engagement and subsequen t m a rr ia g e  to  H a r r is s  to  a s im p le  
b u t hon es t m is ta k e ; she re c e iv e d  a l e t t e r  meant f o r  a R ussian  woman
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w ith  whom S tevens was a ls o  c o rre s p o n d in g : " I  w ro te  them a t  th e  same
t im e .  I  se a le d  and m a ile d  them i n  th e  wrong e n v e lo p e s ”  (p .  3 3 6 ).
However, perhaps because he re c o g n iz e s  th e  s im i l a r i t y  between h is  un­
c l e ’ s c la n d e s t in e  engagement ( ” ' ” You d o n 't  want me to  wear i t  y e t? ” 
she s a id .  ” Y e s ,”  I  s a id .  "N o ,”  I  s a i d . 1” [p .  2 3 5 ])  and M ax's  to  th e  
c o u n try  g i r l  ( " 'H e  . . . s a id  f i r s t  t h a t  maybe I  b e t te r  n o t wear th e  r in g  
o u t where f o lk s  c o u ld  see i t  f o r  a w h ile  y e t ' ”  [p .  1 8 5 ] ) ,  M a ll is o n  
s u s p e c ts ' som eth ing  m ore. J u s t b e fo re  he le a v e s  to  f i g h t  in  th e  war 
h is  h e a r t  had t h i r s t e d  f o r ,  to  w r i t e  w ith  h is  l i f e  as S tevens i s  now 
w r i t in g  w ith  h is ,  h is  u n c le  makes a f u l l  c o n fe s s io n .  H aving  met th e  
now -M rs. H a r r is s  in  P a r is  d u r in g  th e  w a r, he had asked h e r why she 
hadn ’ t  w a ite d  f o r  h im . "You d i d n ' t  want m e,”  she had answ ered. ” 1 
w a s n 't  sm art enough f o r  you ” (p .  2 4 5 ). S t i l l  v e ry  much th e  " l i t t l e
g i r l "  (p .  244) when S tevens a c c o s ts  h e r in  P a r is ,  she possesses th e
som etim e wisdom o f  c h i ld r e n .  A p p ro p r ia te ly ,  when S te v e n s ' Gambit saves 
th e  queen f o r  h im s e lf ,  M a ll is o n  s a y s , "B le s s  you , my c h i ld r e n "  (p .  
2 3 8 ).
" K n ig h t 's  G am bit" i s  S te v e n s ' most in te n s e ly  p e rs o n a l s t o r y ,
and one o f  F a u lk n e r 's  f in e s t ,  p ro b a b ly  (as  no ted  e a r l i e r )  because i t
draws on e v e n ts  in  F a u lk n e r 's  own l i f e .  F a u lk n e r 's  "s w e e th e a r t had
m a rr ie d  an o ld e r  man, had g iv e n  him  a boy and a g i r l ,  and had l iv e d
abroad  f o r  te n  ye a rs  b e fo re  r e tu r n in g  home and f in d in g  h e r s e l f  in
68e f f e c t  s in g le  a g a in . "  S te v e n s ' e x p e rie n c e s  a re ,  a lm o s t to o  o b v io u s ­
l y ,  re s id u e s  o f  F a u lk n e r 's  r e la t io n s h ip  w ith  E s te l le  Oldham. And 
echoes o f  F a u lk n e r 's  y o u th fu l y e a rn in g  f o r  war and g lo r y  (he dropped 
o u t o f  h ig h  s c h o o l to  e n l i s t  in  th e  RAF) may be found  in  M a l l is o n 's  
fe e l in g s  ab o u t a n o th e r ,  la t e r  w a r.
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The O e d ip a l c u r re n ts  t h a t  f lo w  th ro u g h  " K n ig h t ’ s G am bit" may
have t h e i r  s p r in g  in  th e se  a u to b io g ra p h ic a l e lem en ts  in  th e  s to r y .  
S te v e n s 1 e v e n tu a l m a rr ia g e  to  th e  fo rm e r M rs. H a r r is s ,  a lo n g  w ith  
G u a ld re s ' b e t r o th a l  to  M iss H a r r is s ,  evokes th e  Oedipus s to r y ,  though 
w ith  a F a u lk n e r ia n  t w is t  to  th e  a g e s -o ld  c o n f l i c t  between fa th e rs  and 
sons . S tevens becomes n o t o n ly  Max H a r r is s ’ " f a t h e r , "  b u t a ls o  C a p ta in  
G u a ld re s ’ , whose m a rr ia g e  th e n  makes him Max’ s b r o th e r .  S tevens and 
G ua ld res  a re  u l t im a t e ly  seen to  be r i v a l s  f o r  M rs. H a r r is s ;  S tevens 
a ls o  p i t s  h im s e lf  a g a in s t  h is  ( f u t u r e )  son , H a r r is s ,  in  h is  endeavor 
to  p re v e n t Max from  k i l l i n g  a n o th e r ( f u t u r e )  son , G u a ld re s . A l t e r ­
n a t iv e ly ,  Max H a r r is s ’ a tte m p t to  m urder G ua ld re s  i s ,  in  e f f e c t ,  an 
a tte m p t on h is  own ( p o t e n t ia l )  f a t h e r ’ s l i f e ,  because G ua ld res a t  t h a t  
t im e  was c o u r t in g  H a r r is s ’ m o th e r, as w e l l  as an a tte m p t on h is  ( f u t u r e )  
b r o th e r ’ s l i f e .  In  a d d it io n  to  b e in g  e x p e r t  fe n c e rs  and horsem en,
b o th  "s o n s "  possess th e  hardness and d e te rm in a t io n  a s s o c ia te d  w ith  
M r. H a r r is s ,  th e  dead fa th e r  who had c a p tu re d  th e  c h ild -q u e e n  o f  S te ­
vens , th e  ( p o t e n t ia l )  f a th e r  who seeks to  re p la c e  M r, H a r r is s ;  each
w ants th e  queen f o r  h im s e l f ,  w ants to  be k in g  o f  he r c a s t le — as does 
S teven s . S tevens s ta v e s  o f f  th e se  p re te n d e rs  to  th e  th ro n e  o n ly  by 
a s s im i la t in g  som e th ing  o f  t h e i r  c a p a c ity  f o r  d i r e c t  and re c k le s s  a c t io n .  
Tw ice he speeds o u t to  th e  H a r r is s  e s ta te — " 'S te p  on i t , ’ h is  u n c le  
s a id " ;  " ’ So what a re  you p o k in g  a lo n g  fo r ?  Are you a f r a id  o f  m o t io n ? '"  
(p p . 210 , 2 2 9 )— f i r s t  to  p re v e n t a c r im e , th e n  to  e x p ia te  one. The
two t r i p s  to  th e  m ansion e n c a p s u la te  th e  two s tra n d s  o f  " K n ig h t ’ s 
G am b it" and th e  two r o le s  S tevens p la y s  in  i t :  d e te c t iv e  and lo v e r .
By p re v e n t in g  C a in  from  k i l l i n g  A be l he e s ta b l is h e s  a p a t r ia r c h ’ s 
a u t h o r i t y  and a g g re s s iv e ly  c a p tu re s  M rs. H a r r is s :  a t  s t o r y 's  end b o th
sons have s u b m itte d  to  th e  a u t h o r i t y  o f  t h e i r  "u n c le  in  W ash ing ton "
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(p .  2 1 ) .  Max has been coe rced  in t o  e n l is t in g  by S teven s ; G u a ld re s ,
a ls o  in  u n ifo rm , sends him a message: Ml\low maybe y o u ’ re  s a t i s f i e d ”
(p . 2 4 3 ).
F a u lk n e r c o m p lic a te s  and e n la rg e s  th e se  p s y c h o lo g ic a l r a m i f ic a ­
t io n s  th ro u g h  M iss  H a r r is s .  I f ,  as F re u d ia n  psych o lo g y  s u g g e s ts , th e  
d a u g h te r i s  a s u r ro g a te  f o r  th e  m o th e r, we s h o u ld  n o te  th a t  (1 ) M rs. 
H a r r is s  l i t e r a l l y  re p la c e s  th e  m other who d ie d  g iv in g  b i r t h  to  h e r ;
(2 )  she s u b s e q u e n tly  m a rr ie s  two men o ld  enough to  be he r f a th e r ;
(3 )  b o th  men who seek h e r widowed hand a re  th re a te n e d  by he r son; 
and (4 )  h e r d a u g h te r com p le te s  th e  c y c le  by m a rry in g  a man who " i s  
p ro b a b ly  abo u t tw e n ty - f iv e  [y e a rs ]  o ld e r ” th a n  h e r (p .  1 9 5 ), t h is  des­
p i t e  h e r b r o t h e r ’ s o b je c t io n s  to  th e  m atch . F a u lk n e r  a ls o  re p e a te d ly  
l i n k s  Max H a r r is s  and C h a rle s  M a ll is o n .  T h e ir  ages a l l y  them , a f a c t  
w h ich  S tevens em phasizes in  d e p ic t in g  h is  o f f i c e  as ” th e  one p la c e
where nobody n in e te e n  o r  tw e n ty -o n e  named H a r r is s  n o r g o in g  on e ig h te e n  
named M a ll is o n  e i t h e r ,  can t a lk  to  me” (p .  2 0 5 ). More im p o r ta n t ly ,
M a ll is o n  i s  educa ted  by h e lp in g  h is  u n c le  th w a r t  a p e e r 's  m urderous
im p u ls e s . He le a rn s  from  Max H a r r is s 1 m is ta k e s , from  h is  u n c le ’ s , 
and fro m  h is  own. He le a rn s  th e  f o l l y  o f  ’’p e o p le  o f  se ve n te e n ”  who 
’’a re  so c o n v in ce d  t h a t  o c to g e n a r ia n s  l i k e  [S te v e n s ] a re  in c a p a b le  o f  
a c c e p tin g  o r  re s p e c t in g  o r  even rem em bering what th e  young ones c o n s id e r  
p a s s io n  and lo v e ”  (p .  1 7 4 ). In  th e  f i n a l  pages M a ll is o n — on h is  way 
’’ from  p r e f l i g h t  to  b a s ic ”  (p .  2 4 0 )— d e m on s tra te s  how w e l l  he has le a rn e d  
h is  le s s o n s . Not o n ly  does he sound l i k e  S tevens ( ’’ t e d io u s ly ,  h im s e lf  
r e c a p i t u la n t ”  [p .  2 4 2 ] ) ,  l i k e  S tevens he i s  a b le  to  sense th e  t r u t h
beneath  th e  p a r t i a l  t r u t h .
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As in  th e  o th e r  K n ig h t s  Gambit s t o r ie s ,  much i s  made o f  th e  
o u ts id e r - s ta tu s  o f  th e  m ain c h a ra c te rs :  bo th  H a r r is  and G ua ld res
a re  d e s c r ib e d  as " th e  s t ra n g e r "  (p p . 146, 1 6 6 ). T og e th e r th e y  re p re ­
s e n t th e  encroachm ent o f  modern v a lu e s  in t o  a J e f fe rs o n  lo n g  ru le d  
by " s p in s te r  a u n ts , "  " th e  backbone o f  th e  S o u th 's  s o c ia l  and p o l i t i c a l  
and econom ic s o l i d a r i t y "  (p p . 146 , 1 4 9 ). The O ld S o u th , re p re s e n te d
by them and by " th e  o ld  man who had s a t  on th e  f r o n t  g a l le r y  w ith  h is  
weak to d d y  and O vid  and Horace and C a tu l lu s  f o r  a lm o s t f i f t y  y e a rs "  
(p .  1 5 2 ), i s  c h a lle n g e d  by o u ts id e rs  who c o m p le te ly  tra n s fo rm  a house 
w h ich  "had been an o ld  p la c e  even in  h is  [C h a r le s ']  g ra n d m o th e r 's  t im e "  
(p .  143) in t o  what " lo o k e d  l i k e  th e  S ou the rn  m ansion in  th e  m oving
p ic tu r e ,  o n ly  ab o u t f i v e  t im e s  as b ig  and te n  t im e s  as S o u th e rn " (p . 
1 5 5 ): " . . . now th e re  w a s n 't  a n y th in g  a t  a l l  o f  th e  o ld  owner l e f t "
(p .  1 5 3 ). Now, J e f fe rs o n  sees " s ta b le s  b e in g  b u i l t  o f  b e t te r  m a te r ia l 
th a n  was in  most o f  t h e i r  houses" (p .  1 5 4 ). The "p a rve n u e " H a r r is s  
(p .  162) even c o n s t ru c ts  a p o lo  f i e l d .  J e f fe rs o n  has neve r seen such 
a s p e c ta c le :
They w ould come by w hole  fa m i l ie s  in  b a t te re d  d u s ty  c a rs  
and wagons, o r  s im p ly  on ho rses  and m ules ta ke n  la s t  n ig h t  
from  th e  p lo w , to  s to p  a lo n g  th e  road  and w atch gangs o f  
s tra n g e  men w ith  enough m ach ine ry  to  have b u i l t  a h ighw ay 
o r  a r e s e r v o ir ,  d is c  and te r r a c e  th e  o ld  f i e l d s  once d e d i­
c a te d  to  s im p le  p r o f i t - p r o d u c in g  co rn  and c o t to n ,  and sow 
them to  p a s tu re  g ra s s  c o s t in g  more p e r pound th a n  s u g a r, 
(p .  154)
The t r a d i t i o n a l ,  a g ra r ia n  South i s  d is a p p e a r in g  b e fo re  i t s  v e ry  eyes , 
perhaps because th e  v a lu e s  o f  th e  s p in s te r  a u n ts  were them se lves  i l l u ­
s o ry  (p .  1 4 3 ), t h e i r  p u r s u i t  l i k e  th e  H a r r is s  dogs "p u rs u in g  n o t even 
a phantom b u t a ch im a e ra " (p .  1 5 9 ). U n lik e  S te ve n s , who re c o v e rs  h is  
p a s t ,  J e f fe rs o n  f in d s  th a t  h is to r y  marches on.
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The h i s t o r i c a l  c o n f l i c t ,  W orld  War I I ,  n e a t ly  re p la c e s  th e  
f a m i l i a l ,  p s y c h o lo g ic a l,  and s o c io lo g ic a l  c o n f l i c t s  o f  K n ig h t ’ s 
G am b it. The g re a t  war consumes th e  s m a lle r ,  y e t  no le s s  im p o r ta n t ,  
b a t t le s  o f  th e  d e te c t iv e  s t o r y .  Thus, th e  c o n f l i c t s  o f  d e te c t iv e  
f i c t i o n  so e v id e n t in  th e  f i n a l  s to r y  and th e  n a r r a t iv e s  le a d in g  
up to  i t  a re  n o t ended b u t m e re ly  ta ke n  o v e r by a la r g e r  and more 
im m ed ia te  co n c e rn . C h a rle s  M a l l is o n f s ro m a n tic  t h i r s t  f o r  g lo ry
has f i n a l l y  been s la k e d , as has S te v e n s ’ ro m a n tic  t h i r s t i n g  o f  
an e n t i r e l y  d i f f e r e n t  n a tu re .
F a u lk n e r ’ s a b i l i t y  to  em ploy d e te c t iv e  s t o r ie s  o n ly  c o n firm s  
h is  c o n s id e ra b le  n a r r a t iv e  t a le n t s .  Most im p o r ta n t ly ,  as t h is  
paper d e m o n s tra te s , h is  n a r r a t iv e  purposes were n o t a t  odds w ith  
th o se  in h e re n t  to  t h i s  most fo rm u la ic  o f  g e n re s . F a u lk n e r ’ s f i r s t -
ra n k  n o v e ls ,  Absalom , Absalom ! and The Sound and th e  F u ry , in  
w h ich  th e  re a d e r ,  i n  f a c t ,  becomes th e  most im p o r ta n t  d e te c t iv e ,
in c o rp o ra te  some o f  h is  in t e r e s t  in  th e  fo rm s o f  d e te c t iv e  f i c t i o n  
and in  th e  p s y c h o lo g ic a l and s o c io lo g ic a l  r a m i f ic a t io n s  o f  th e  
g e n re . W h ile  th e se  c la s s ic  w orks sugg es t h is  g rasp  o f  d e te c t iv e
s to r y  f i c t i o n  and i t s  p o t e n t ia l ,  K n ig h t ’ s Gambit re p re s e n ts  th e  
c r y s t a l l i z a t i o n  o f  F a u lk n e r ’ s e f f o r t s .  D e te c t iv e  f i c t i o n  p roves  
c a p a b le  o f  s u s ta in in g  a more th a n  adeguate le v e l  o f  com plex themes 
and a l le g o r ie s .  These s ix  s t o r ie s ,  F a u lk n e r ’ s pu re  d e te c t iv e  
t a le s ,  endure l i t e r a r y  c r i t i c i s m  and emerge a l i t t l e  b r ig h te r ,  
a l i t t l e  more re s p e c te d .
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